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Bakkali has been awarded by some of the most prestigious international competitions, including the International 
Motion Award 9 (New York), the American Illustration 39 (New York), American Illustration 38 (New York), the 
New Talent Award at the International Artistes du Monde Festival in Cannes, sponsored by Marina Picasso. Like-
wise, she has been awarded four times with the Silver Graphis Awards in New York, and she has the recognition of 
the London International Creative or the Creative Quarterly (New York), among other distinctions. Recently she has 
been awarded in New York with the prestigious IMAA9 for her motion graphics “Stay creative” and she was awarded 
in Paris this month with the Paris Design Award for her artworks “Freedom” and “Pop girl”.
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Art through

“Th e Spanish artist concentrates on the digital canvas, all 
the most vibrant and incredible colors that nature and 
pixels are able to off er to create a real explosion of joy 
of against which it is impossible to remain neutral.
It would, indeed, be hard to stay neutral upon seeing the 

works on off er by the vibrant Bakkali. Loaded with image-
ry depicting strong females and representing iconic femi-
nine themes such as fl owers, curves and color, her work 
is much like the artist herself ”, said Monaco Life about 
the artist.

Houda Bakkali’s work cannot be understood without a digital context. Her work 
fl ows through diff erent visual media, illustration, animations, collages or augmented 
reality reveal the creative spaces of the artist. Th e work of Houda Bakkali is defi ned 
by its simplicity, its bright colors and common elements such as beauty, represented 
by the fi gure of women, nature represented by fl owers... She ironizes through clear 
messages, without great conceptual artifi ce. Her style is unmistakable and derives 
from a sophisticated, lively and elegant conception.
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New year, new projects
Houda recently presented her new series “Deadly Sins” at a private event in Paris. “This series represents 
some of the instincts of human beings. I wanted to create a work with a touch of humor and irony that  
represented the sins and temptations that surround us” said to Art Reveal Magazine.

Houda will exhibit this series, and other pieces from her new collections, in upcoming contemporary art 
exhibitions in Geneva, Monte-Carlo and Paris, among other cities.

Her long career full of success, her particular and unique conception of art, her strength, her intelligent  
ambition and her charisma marked by the Mediterranean lifestyle, full of warmth, passion, elegance and 
beauty, will continue to illuminate the world.

Iconic spaces, iconic art
Houda has been exhibited her artwork through iconic spaces including Paradores Nacionales (Spain), the Palazzo  
Bellevue, the Museum of Flowers in Liguria, Italy or the Casinó of Sanremo, one of the most emblematic institutions 
in Italy, where she presented her artwork “Divertimento” during an official reception by President of the Sanremo  
Communal Council. “The artwork Divertimento operates and squeezes the same energy as the strength of color  
with which Houda expresses. It sends a message of excellence into the future, even at the Casino” said Barbara Biale,  
the Councillor and member of the Board of Directors of the Sanremo Casino about this iconic piece.

Houda Bakkali invited  
by iconic TIME magazine

Houda Bakkali has been invited by the iconic TIME magazine to be part of the first NFT initiative launched 
by this magazine. Through her both pieces, “Apasionadamente” and “Life is beautiful”, the woman and  
a vibrant nature are the protagonists. Both pieces have been widely received by the international press.  
Likewise, her piece “Apasionadamente” has been exhibited on November 4, 2021 in Dreamverse Art Fair  
in New York, the world’s first exhibition focused on NFT art and Metaverse ecosystem.

“The TIMEPieces project is full of artistic, aesthetic and conceptual richness. In addition, the art revolution  
centred on the NFT ecosystem, the metaverse and Web3 are all symbols of art. TIMEPieces is an iconic project.  
It’s an honor for me that a magazine as prestigious as TIME, with almost 100 years of history, invited me to partici- 
pate in the first global NFT community and initiative. The experience is very productive.”, said the artist.

Houda Bakkali is a visual artist and art director based in Spain. 
Her colorful works are created by combining digital illustration 
and mixed technique as well as motion graphics and augmented 
reality. Her art has been exhibited worldwide and her techniques 
and creative process have been recognized by different interna-
tional magazines, institutions and iconic spaces including the 
Palazzo Bellevue, the Museum of Flowers in Sanremo (Italy), 
the emblematic Casinó di Sanremo (Italy), the Spain Culture  
in New York. Paradores (Spain), the House of Castilla la Mancha 
in Madrid or the legendary Restaurant Le Pinocchio in Mon-
te-Carlo (Monaco). Houda has been selected for an NFT drop  

by the acclaimed TIME magazine, with her digital art inspired  
by Monaco. In 2008 she published her first the series called 
“Africa sweet and Pop”, a series based on the digital collage 
technique. Afterwards she has developed numerous graphics 
and editorial projects as well as audiovisuals. In 2018 the series 
“Beautiful African Woman” projected the artist onto the inter-
national scene, winning prestigious awards such as The New 
Talent Award at the Artists of The World International Festival 
in Cannes.
 houdabakkali.net
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Special Guest
Marco 

Jacconi
Zurich, Switzerland

My work is a dive into the unknown. Cause and effect remain 
diffuse with these surfaces and amorphous forms, which dra-
matically overlap and penetrate each other until depths emerge.  
A sharp edge runs through all the pictures as a leitmotif. It creates 
the three-dimensional effect which turns the surfaces into abstract 
landscapes and shadow worlds. Each work is visualized energy;  
as if something is pushing outwards from the inside, as if the surfaces  
were under pressure. My aim is to penetrate into spiritual spheres 
and to make the mysterious invisible visible.
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Who or what has a lasting influence 
on your art practice?

Although I’ve been doing art for  
a long time, the death of a family 
member a few years ago certainly  
had a major impact on my work 
and made me aware not only of the  
fragility of life but of my own as well. 
The subsequent grief work and inner 
exploration ultimately led me to more 
presence, awareness and creative 
power.

Tell us more about your artworks.

My work is an immersion into the 
unknown. Cause and effect remain 
diffuse with these surfaces and amor-
phous forms, which dramatically 
overlap and penetrate each other 
until depths emerge. I see my work 
as visualized energy, as if something 
is pushing from the inside out, as if 
“the surfaces are under pressure.  
On this visual adventure journey, the 
work goes through countless meta-
morphoses until it finds its final form.  
It is my goal to penetrate into spiritual 
spheres and to make the mysterious 
invisible visible. Many contrasts and 
contradictions come into play in my 
works. The dramatic and the har-
monic. The light and the darkness. 
The day and the night. Life and death. 
One cannot exist without the other. 
There is a deep magic in this polarity, 
once one has found the point of union 
to wholeness. Contrasts are juxtaposi-
tions that create tension, surprise and 
energy. I emphasize these opposites 
through color and shape contrasts, 
sharpness contrasts and resting points 
as well as a strong use of light and 
shadow. These contrasts ultimately  
create a tension difference that  
radiates energy and liveliness. In the  
current project “Shapes of the deep”,  
I am therefore focused on the explora-
tion of wholeness.

What is the most challenging of  
being an artist?

the hardest part is; trusting your 
work and yourself enough to keep  
going every day. Talent and persis-
tence come as a package, and having 
your very own outside the box path 
can be really difficult when it comes 
to staying persistent. There’s a single 
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solution for that which lies in systemizing your own 
life, writing down your goals and never let them out 
of sight. 
Finding your target audience can also be diffi  cult, 
that’s for sure. We all fear not getting the response 
we’re dreaming of, but that does not mean we should 
be depending on it. I know, it can be really hard 
sometimes since feedback plays a very important role 
especially at the beginning, but that does not make 
it an indicator for your talent or success. You must 
be ready for getting no response at times. Stay strong, 
hold onto what you believe in, and fi nd the loophole 
you’re searching for to get your message delivered and 
get your work up there.

In your opinion what does art mean in contempo-
rary culture?

Works of art are in some way always an expression 
of a certain time and a certain social situation. 
In the works of art, the attitude to life and the basic 
outlook on life of a time, a society or a social group 
are condensed. Works of art make the attentive 
observer visible what has not or has not yet come 
to consciousness. But artists are mostly people who 
strive for new shores. Th ey are like the pointers 
of seismographs, which not only show the fi nest move-
ments in the underground of the present, but also have 
a keen sense of what is to come and announce this 
through their work.

How would you describe the art scene in your 
area?

Despite its modest size, Zurich has an art scene that 
would make a much larger city jealous, which no 
doubt counts toward it’s coming in at the top of the 
list for quality of life year aft er year. Zurich is a city 
at the forefront of contemporary art, with a myriad 
of world-class exposition venues and galleries. In the 
past two decades, Zurich’s art scene has truly blown 
up. Cutting-edge experimental work and avant-garde 
trials have been encouraged by the many exceptional 
galleries and exposition centres hat have collected 
around the world-famous Löwenbräu-Areal of Zurich. 
Art isn’t a luxury in Zürich – it’s a vital part of local 
social life

What are your future plans?

I continue to work on the Shapes of the deep series and 
experiment with new creative approaches. I’m currently 
researching various new materials and approaches 
for my future artworks. I’m also looking forward 
to my fi rst exhibition in a contemporary art museum 
in South Korea next spring. I am also planning an 
exhibition in Zurich for next spring or early summer.

Marco Jacconi born in Berne, Switzerland is a New media artist from 
Zurich with Italian and Moroccan roots. His complex compositions 
are based on surfaces and amorphous forms and the interplay of light 
and shadow. Before devoting himself exclusively to art, Jacconi worked 
for many years as creative director in the graphic design area, where 
he worked for well-known companies from home and abroad. In the 1990s 
he belonged to the Swiss graphic design-and digital art avant-garde and 
infl uenced an entire subculture with his works, which contributed signifi -
cantly to a Swiss design renaissance. His works at that time were exhibited 
in the Kunsthalle Berne, alongside works of Ugo Rondinone and Sylvie 
Fleury. Th e artworks of Marco Jacconi have been presented at leading 
galleries and art fairs in New York, Milan, São Paulo and Zurich.

Marco Jacconi born in Berne, Switzerland is a New media artist from 
Zurich with Italian and Moroccan roots. His complex compositions 
are based on surfaces and amorphous forms and the interplay of light 
and shadow. Before devoting himself exclusively to art, Jacconi worked 
for many years as creative director in the graphic design area, where 
he worked for well-known companies from home and abroad. In the 1990s 
he belonged to the Swiss graphic design-and digital art avant-garde and 
infl uenced an entire subculture with his works, which contributed signifi -
cantly to a Swiss design renaissance. His works at that time were exhibited 
in the Kunsthalle Berne, alongside works of Ugo Rondinone and Sylvie 
Fleury. Th e artworks of Marco Jacconi have been presented at leading 
galleries and art fairs in New York, Milan, São Paulo and Zurich.



15

Art Reveal Magazine

I am catalan artist and architect, I live and work in Barcelona. 
My works try to express social and emotional diversity through 
the face. Over the years I have moved between styles and formats, 
but I have always worked with the same theme: facial portrait.  
I work mainly with acrylics on canvas and paper, although some 
pieces are made with charcoal, oil, pastel and inks. My stylistic  
influences include abstraction and expressionism. The range  
of anonymous faces runs on the identity of the characters. I try  
to express through facial features, looks and gestures, the nuances,  
complexity and contrasts of the emotional state of the subjects  
as a reflection of the mood and essential human aspects.

Ernest 
Compta  
L l inàs

Barcelona, Spain
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Who or what has a lasting influence on your 
artistic practice?

In the first place, what most determines me  
is the need to paint, every day if possible. Music 
is also important to me. I usually work listening  
to music.

What is the biggest chal lenge of being  
an artist?

In my case, the biggest challenge is to communi-
cate with the public, that each painting transmits 
some emotion to whoever is looking at it, that 
manages to catch their gaze.

In your opinion, what does painting mean  
in contemporary culture?

I think it means the same as in any other histori-
cal epoch. Make a record of what you live or how 
you live it, your relationship with others and with 
yourself.

How would you describe the art scene in your 
area?

Extraordinarily diverse and heterogeneous.

What do you like/dislike about the art world?

It is a very complex question, but perhaps what 
I like about the art world is the possibility of ex-
pressing myself freely. And what I like least are the 
occurrences sold as art.

What are your future plans?

Continue painting every day and make my 
work known to the largest number of different  
audiences.

Anything else you’d like to mention that  
I didn’t ask?

Perhaps to point out that the art market insists 
too much on showing the works, already known, 
of already recognized authors, without opening 
doors and windows to new perspectives on reality.
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Dane Cory
Philadelphia, PA, USA

Who or what has a lasting influence on your art practice?

My mental illness is by far the biggest influence on my art.  
I have been drawing since I was a young child, but before 
adulthood it was mostly cartoons, comics and anime. I had 
dreams as a child of drawing for Marvel or animating for the 
next big Nickelodeon cartoon. As time went by, I realized  
I was not getting better, and my skill level was not even close 
enough to compete in the professional world. So, I gave up 
my dreams of being a cartoonist and pushed it to the hobby 
shelf of my life, only being given time for rainy Sunday after-
noons. I switched gears to school and the hopes of taking my 
lifelong struggles with mental illness and turning them into 
something worthwhile: a therapist. Life, though, had other 
plans. In the midst of my many starts and stops of finishing 
my B.A. in psychology, I had reached a breaking point in my 
mental health. I had what one would call a nervous break-
down. A breakdown of which I considered ending my life.  
I entered an inpatient psychiatric facility and stayed there for 
some weeks, meanwhile focusing my pain into art. There was 
an art program at the hospital that allowed me to realize that 
I had cut off an integral part of my being when I was younger. 
Instead of drawing with any real goal in mind, I simply felt 
a magnetic pull to draw in order to survive the hell I was in.  
This pure and much more basic primitive drive opened up  
a part of me that lay dormant since I was a child; it was almost 
like the need to eat. My expression exploded on the paper in 
the form of abstraction- something I had never done before or 
even thought of. What was even more compelling was the skill 
I seemed to have doing it. It was as if I had been an abstract 
artist all along and merely came back to it. Since that time 
in my life (2014) I have not stopped drawing and painting in 
this form and have used it as a means to survive and, well, to 
live. It has been the biggest tool in my life in regards to deal-
ing with mental illness and the horrors it can offend me with.  
I was diagnosed with Borderline Personality Disorder  
in that hospital, and it saved and change my life forever. That  
understanding, finally, of what was “wrong” with me, paired 
at the same time with my reinvention in the form of true  
artistic expression, catapulted my life that had been stuck, 
confused and lost for so long.

Tell us more about your artworks.

Borderline Personality Disorder comes with it many symp-
toms. I have also been diagnosed with Obsessive Compul-
sive Disorder, which also informs my art. The aspects of my 
character that are influenced by these conditions include 

extreme black and white thinking, obsession with 
perfection and a very low tolerance for mistakes,  
a volatile change in emotion from one moment to the 
next without warning, and a sense of emptiness/cos-
mic boredom that never seems to fully go away. These 
specific obstacles directly move me to draw and paint 
in a certain way that might not exist if it were not for 
these quirks of mine. The exactness of my fine liner 
pens, all with precise sizes to suite my current goal, 
draw perfect lines without variation. The ink flow 
is consistent and without flaw, until it isn’t. During 
these moments of error and the realities of life’s im-
perfect nature, I have temper tantrums. This enor-
mous burst of anger and sadness and helplessness, 
all from an unwanted blot of ink, throws me into  
a darkness that envelopes me completely. I go one of 
two ways in these moments: I either rip up the paper 
and slam my fist onto the table, damaging my hand, 
or I take that mistake and I turn it into something 
better than it was before. My best pieces are when  
I accept the mistake as part of the process and in-
corporate it into my art. Thankfully, I have gotten 
better at not destroying my art when I make these 
mistakes. This obsessive nature in me, while it can be 
destructive, also is what’s responsible for a successful 
piece of artwork. The extreme dichotomous thinking 
that doesn’t work in my relationships actually can 
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sustain a beautifully contradictive piece that expresses the nature of my 
brain. You can see my demons laid out on paper and the struggles I went 
through to finish it; especially after knowing what I went through in order 
to do so. This is why most of my art has very clean and fine lines, perfect 
circles and clearly defined blocks of color that so neatly can be separated, 
unlike the boxes of life, in which there are none. 

What is the most challenging part of being an artist?

Imposter syndrome. I never truly get rid of the sense that I am by no 
means a real artist, but a fraud that will one day be exposed. I am in  
a constant state of “I am not enough” and not worthy of other peoples’ 
attention and certainly not of their hard-earned money. The fact is, I gave 
up on another form of art because, well, I was not good at it. I cannot 
draw for crap- let’s be honest here. If you asked me to create something 
realistic in any way, I would fail on all fronts and be laughed out of the 
building. So, the question I always ask myself is: Can I be an artist if I can 
only draw in one form? I also go to an even darker place sometimes and  
I ask myself if abstract art is where all the failed artists go to die. There is 
a cruel saying that if you can’t do, teach. While some might view that as 

an insult, maybe there is a special skill 
and talent involved in being a mentor 
that guides others to unlock their poten-
tial. I am more pessimistic about this 
and create my own evil phrase specific 
to art: If you can’t draw, draw abstract. 
I am simply being too hard on myself 
here, but I think it’s important to share 
my darkest moments. 

In your opinion what does art mean in 
contemporary culture?

There is no one meaning to art. Every 
person, both artist and viewer, gets 
something different from it. The most 
general and hopefully accurate thing  
I can say is that art has potential power. 
I say potential because it requires itself to 
be activated in some way. It is possible to 
completely ignore a piece’s impact, even 
if you are the artist who created it. This 
power can be accessed through opening 
our eyes and seeing the world for what it 
is, not as what we want it to be. Truth is 
power, but it must be acknowledged for 
it to have its fullest effect. The most pow-
erful art can actually bypass this and 
affect the world whether they are watch-
ing or not, but this is much rarer. Thus, 
power can do and mean many things. 
It can liberate or enslave; serve as an 
escape or a reality check; or even cre-
ate life or death. I can say that, for me, 
art is a way for me to escape. It is not 
necessarily a representation of reality- 
MY reality maybe, but it is still skewed. 
I suffer greatly when I am in my life 
and art allows me to put that on hold to 
some degree. Yet, my pain, in contrast, 
can be exacerbated by escaping and that 
by being truly present I could capture 
the peace I so crave. As you can see, my 
thinking is always battling itself. 

How would you describe the art scene 
in your area?

In all honesty I am not involved in my 
local art scene. I live in the suburbs out 
in the middle of nowhere Pennsylvania 
about 30 miles from Philadelphia. The 
only thing I can tell you is that the art 
that I do see, whether it’s in a coffee shop 
or local framing store, seems to be mostly  
landscape paintings or photography.  
A place I do not fit into at all. Some-
times that actually discourages me into 
thinking because I don’t paint barns and 
wheat fields that nobody will appreciate 
my art. 
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What do you like/dislike about the art world?

I thoroughly hate that art seems to have become who can col-
lect the most exclusive art by the most important artist and 
show it off  to declare their status in society. I think the origi-
nal purpose of art has been lost in terms of wanting to simply 
enrich peoples lives, inspire those with less and be a source of 
encouragement and comradery in times of great despair. I am 
no art historian, so I may be completely off  on this. Maybe it 
has always been this way. Th us, maybe I won’t say it has tuned 
into that, but rather it is an aspect of the art world I have a 
great disdain for. 
What I love about the art world is all the artists that want to 
help each other, rather than compete. It is easy to see other 
artists as competition, but time and time again I have reached 
out to artists asking for help and guidance and never have my 
wishes been rejected or shot down. Th e support is awesome. 

What are your future plans?

I plan to move to Seattle in 2023 with my soon to be 
wife (aft er she fi nishes her masters in marriage and 
family therapy) and throw myself into the local art 
scene. Knowing I will be moving kind of discourages 
me from fully investing in my local art community. 
I hope to do my fi rst art festival/fair in Seattle and 
hopefully become a regular at that. I aim to grow my 
website and online presence as well as continue to 
show my art locally or any way that I can. I am always 
evolving my art and trying new mediums and I have 
big ideas for the future, such as incorporating sculp-
ture into my work. Th e dreamy goal I have is possibly 
owning a gallery one day where I can show my art 
and help other struggling artists and possibly aid those 
who also suff er with mental health issues. 
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Mark 
Dalderup
Badhoevedorp, Netherlands

My current work consists of felt tip drawings. I use standard house hold 
felt tips and cheap paper on which I make large colourful drawings.  
The reason I use these materials is to show that with every day  
objects you can make art. Another aspect of these drawings is that  
I like to make them large (70x100cm or 39.4 x 27.8) which ads to the alien-
ating effect of the art. ( something that gets a bit lost in the digital versions 
on my site) I use automatic drawing and surrealism as my inspiration. 
Most of the works have a dream like atmosphere where different objects 
go from one to the next and random objects who seem out of place appear 
in the composition. There is a large influence of surrealism and comic 
books, since I like to use the clear line style. The best term to describe my 
art is Pop surrealism.

Who or what has a lasting influence on your art practice?

There are a few things that influenced me. American superhero comics and  
European comics like tin tin. I also had a calendar which featured a different  
artwork everyday. It maybe weird but that influenced me more than anything else. 
I don’t remember a lot of the artworks I found in there but it was a mix of pop art 
and expressionism that I liked. I kept some of the pages from that calendar but  
I lost them eventually. I remember one was a work from Egon Schiele and another 
painting called “black goby”, which was also expressionist. I don’t remember the 
artist. But I am someone who likes to draw instead of paint because drawing is 
more intimate. With painting you have to mix paint and do a lot of technical stuff 
to get the paint right which distracts you from the actual making of the image. And 
you cannot stop. You have to clean up your brushes, and if you just mixed the right 
colour you have to start using it or else it will dry up. So I am more of a pen and 
ink user. I also prefer lines instead of a planes. Another influence was a documen-
tary I saw about automatic drawing. This was the first time I saw something on 
television which had a very abstract idea but I intuitively knew what it was about. 
The artist in the documentary did go full abstract. My style of automatic drawing 
focuses on realistic figurative objects instead of abstract shapes. But it still made 
an impact on me and how I like to draw. I like to combine figurative elements and 
integrate them together by drawing intuitively. I hope to surprise myself by the 
out come. I want to see an artwork which I didn’t plan out. Something I would 
not have made if everything was thought out. Like I did with the video “60 draw-
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ings” (https://www.youtube.com/watch?v=Q0uEncVCtTg) 
which I made for my story site “daylightofdarkness.com”.  
I cut up a drawing into 60 separate parts and made a video  
of drawing each part. Then I combined them all into one 
video. Its my way of playing “exquisite corpse” with myself. 
Another big influence is mythology, especially the Norse 
and Greek myths. I have (among others) two works which 
where directly inspired by myths. Philoctetes is a char-
acter from the odyssey. He had a stinky foot. That’s why  
the Greek abandoned him on an island. That drawing  
is actually really old and it was the first time I sketched  
a rudimentary shape and filled it with intuitive drawings. 
Húsdrápa is about Thor’s fishing trip to catch the world 
serpent. I will tell more down below about this story and 
how I made an image inspired by the story. I find those 
old stories very intriguing. They are so absurd. Especially 
if you get deeper in to the lore and start to read them your-
self. They are from a different world and yet you recognize 
the deeper meaning in them. I just like to put an extra lay-
er of ink and mystery on those stories. To make them even 
more absurd and mysterious. Artists have to embiggen the 
mystery not explain it. 

Tell us more about your artworks.
 
I tend to have very matter of fact titles for my drawings so  
I can find them easily on my computer after I digitized 
them. One of the first works where I tested out working 
with very thin cheap large paper and household felt tips 
was “Saxophone bird eyes on stilts”. Although this was 
with ecoline brushes which you can get at any office shop 
but still are of the more expensive variety. Later I went 
with the house hold variety. The reason for using this large 
paper and felt tips was twofold: I wanted to make bigger 
drawings. Second I wanted to show that you could make 
impressive art, if only by scale, with simple household 
tools. That seemed like a good pitch to gather attention.  
So that is why I went on this path to make at least 10 draw-
ings this way. What I also like to do after I made a draw-
ing is making a very down to earth description. Its called 
Ekphrasis. According to Wikipedia “It is a vivid, often 
dramatic, verbal description of a visual work of art, either 
real or imagined.” I like to do it for myself and see it as a 
work of poetry. I like to make it matter of fact. I sometimes 
wonder what someone else will make if you just give them 
this description. Maybe this article will inspire someone 
to take up that idea. So here is the description: “A giant 
Saxophone is attacked by a small guy with a shotgun while 
another man hangs on for dear life. An eye looks at them 
while Dracula chills underneath a green elephant. Next to 
him, a purple face with eyes floating on stilts looks at the 
viewer. a naked woman’s torso is fitted next tot he face.  
An insect eats a guys brain while his leg is eaten by a green 
ball with vicious teeth.” 
 
The inspiration for the “colossus” drawing was the Colos-
sus of Rhodes which stood over the harbour of Rhodes.  
I made a sketch of a person standing over a harbour and 
filled in all the shapes with whatever came to mind. With 
this drawing I went overboard and lost a bit of the orig-
inal figure. But that is just the way I make my draw-

ings. Something get lost in the process. But also a lot of 
things get added, overlaying the overall theme. Personally 
I think that even with all the extra symbols and objects 
added over the former form the old theme still persists. 
Just like it works with myth’s where people add or take 
away meaning over the ages. With “Green bird couple in 
a restaurant”  I did not take inspiration from somewhere 
else in culture. At least not in a conscious way. Sometimes 
I just get images in my brain where the composition and 
the characters are very clear. Although the dinosaur lamp 
was a later addition just as the sock puppet king and the 
lizard. This was made on a different kind of paper. it was 
a lot smoother than the other paper I am used to. It was 
very hard to get the colours of the felt tips to stick. So I had 
to colour everything twice to get it consistent. This is how 
materials can influence the outcome of a project. What  
I like about this one is that I kept my horror vacui under 
control and left some empty spaces in the composition. 
 
Another work where I like to show my fascination with 
mythology is called “Húsdrápa”. My personal interpreta-
tion of the skaldic poem with the same name from old 
Norse mythology about Thor’s fishing trip. Because I add-
ed a lot of imagery the original idea was devoured by my 
lust for drawing. its depicts Þórr (that’s how you actual-
ly write Thor, I recently read a book about it) using an 
ox head to fish for the World Serpent. He pulls the rope 
so hard that his feet go through the boat. That’s how the 
drawings started out. But it became much more. This is 
also the first time I used a ballpoint to draw such a large 
piece. I always had the problem that I draw too large. The 
figures I would draw would not fit on the paper. That is 
one of the other reasons I am now drawing on paper sized 
70×100 cm. The largest (and cheapest) I could find. Now 
I have the opposite problem of how to fill it all in. I am 
learning to control my horror vacui by working this large. 
Making art is also a matter of convenience and what 
works best for you. That is probably true whenever you 
try to describe the mental to physical media. 
 
Even though I set goals like I want to do at least 10 draw-
ings in this style and with this material. I usually get 
side-tracked because making it gives me different idea’s. 
Like starting to use lines of different colours to fill in large  
area’s to make everything even more chaotic. That started 
with “laughing face”. Everything I make is always a test of 
materials or a new way of doing the same thing. The hope 
is that the changes are a good thing. Luckily this style 
change wasn’t that different and it would not make the 
drawing look out of phase. It is still in line with the range 
of drawings I like to categorize as “aimless activity”. 
 
I side-tracked my self by using lines instead of filling  
a plane with colour. “Stairs with feet” is the logical follow 
up to that because its all lines. The image itself came to 
me while standing at the top of a flight of stairs. It is also 
a bit different from the rest because the scene is realistic  
as in this could actually be real. Except for the giant 
face at the bottom of the stairs. The lines don’t work that 
well on a computer screen, this is an image best viewed  
in person. 
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However two other drawings are completely in line with the philoso-
phy of “aimless activity”. They are called “Chameleon chicken skull” 
and “Pink hands”. Both are dream like scenes, where it looks like 
someone just has been drawing along without a real plan. They are 
both large: ±700mm x 1000mm or 27.55in x 39.37in. Both are made 
with household variety of felt tip pens. The chameleon drawing start-
ed with drawing a chameleon from memory. I added a more realistic 
chameleon for contrast. Pink hands was all about hands grabbing 
you. I had this image of a pink putty like substance with hands all 
over. This figure was standing under a shower. And a shower alone 
was boring, so it had to be an elephant shower. 

In your opinion what does art mean in con-
temporary culture?
 
If you ask me about the current status of art 
in the society we live in then this would be my 
answer: I think art has become meaningless 
after Marcel Duchamp put a toilet in a muse-
um. It has been described as putting a nuclear 
bomb in the art world. It still has not recov-
ered from that and it probably never will. In 
the 50ties and 60ties there where artists like 
Picasso, Dali and Warhol who had the same 
influence as Kim Kardashian has now. At 
this moment I don’t see any artist who has 
this kind of influence at all. Since the nineties 
there have only been the guy who cut a shark 
in half and Banksy. Banksy makes teenage 
angst stuff with a very basic political message. 
Not interesting at all. People are only interest-
ed in him because no one knows who he is. He 
is the mystery not his art. Art is locked up in 
a tiny bubble with rich people who can afford 
it. Those people only buy it for tax write off’s 
or white washing money. There will never be 
persons like  Picasso, Dali or Warhol again. 
People make so much images on the internet. 
It has become so easy to make images and 
manipulate them. It has exploded even more 
because of NFT’s. I did read online that the 
CIA takes credit for making Dali and all those 
people famous by using them as propaganda 
in the cold war. To promote the freedom of the 
west to the normies. I don’t know how much 
if that is true. Maybe that is why Dali worked 
with Disney. 

How would you describe the art scene in 
your area?
 
I make art in my own bubble and that is most-
ly online. I see a lot of stuff happening in the 
NFT area. That is where I focus my attention 
at the moment. But the local art market is just 
like the big one. Mostly people seeking deco-
rative stuff for their house, company or they 
want portraits. There is no mind-blowing 
world changing art. I think there will be some 
new kind of technology which will give artists 
the influence they ones had. It will probably be 
a combination of neurological implants com-
bined with artificial intelligence to be used in 
a way it was not intended. 

What are your future plans?

My future plans are to continue building my 
presence on social media and try to contact 
some local galleries to see if they want to do 
an exhibition with my art. I am an outsider 
in that respect. 

markdalderup.nl
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Chao Ding
Sacramento , CA, USA

My paintings are a diary of things that have happened around me, a preserve of evoc-
ative moments and fragments I have experienced. It is the integrity of my painterly 
reality that involves my emotion, thinking, and fantasy. I concentrate on revealing 
unusual beauties and poetic significance from those deserted spaces in my work. 

The sense of loneliness brought from my upbringing made me always have sentimental  
attachment to trashed and non-functional things. When I came to the US, I started 
to explore the abandoned houses where I can gain an inexplicable sense of rooted.  
I am drawn into the odor of mystery and memories they produced. The decayed  
textural layers and subtle colors left by time passing are really appealing to me. This 
kind of human absence automatically carries narrative possibilities, in a subtle way. 
The traces are the sediment of “dialogues” which are a new level of perfection for me. 
As a foreign artist, these specificities also transferred a kind of isolation as an echo for 
me to “speak with”. Through my works, I am longing to bring the forgotten beauties 
which people usually missed back to their sight, pursuing a universal impression on 
psychological representation. 

I look for constructive force and beauty in nature, discover internal orders. I am  
intrigued by the visual formalities and vibes that I encountered in casual surround-
ings, even a pile of trash or traffic cones made me take out the sketchbook. In my com-
positions, I simplify and structuralize the objects, “fix” the realities with my version. 

In contemporary life, things are changing, and moving with super high efficiency, 
accompanied by less emotion remained. The connection becomes trivial, information 
becomes like movie trailers. It seems like everything is ephemeral. On the other side, 
time is silent, soundless, but it always shows up in a brutal way when you realized it. 
During this flashy period, I would like to collect those remanences that evoke empa-
thy and memory, bring that fleetness and vanishing into eternity on my canvas. 

Who or what has a lasting influence on your art practice?

Richard Diebenkorn, Euan Uglow and Lennart Anderson and Edward Hopper 
are four of the most influential artists to me with my perceptual art direction.  
I am drawn to their manipulation on subtle color, visual structure, simpli-
fied interpretation and poetic significance based on our reality. They works  
become my great inspiration and motif to consistently push the boundary further  
of representation and abstraction in my art discipline. 

Fundamentally, I am motivated by the visual formalities and vibes that  
I encounter in daily life. Sometimes even a pile of trash would make me take out 
the sketchbook. I find unusual beauties anywhere and I am driven to preserve 
those moments and fragments in my “painterly reality”. 

Tell us more about your artworks.

My paintings are a diary of things that have happened around me, a preserve of 
evocative moments and fragments I have experienced. It is the integrity of my 
perception that involves my emotional struggle, vulnerability, and mental fan-
tasies. I concentrate on revealing unusual beauties and poetic significance from 
those deserted spaces in my work. 
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The sense of loneliness brought from my upbringing made me always have  
a sentimental attachment to trashed and non-functional things. When I came 
to the US, the sense of displacement made me started to explore the abandoned 
houses where I can gain an inexplicable feeling of rooted. I am drawn into the 
odor of mystery and memories they produced. The decayed textural layers and 
subtle colors left by time passing are really appealing to me. This kind of human 
absence automatically carries narrative possibilities, in a silent way. The traces 
are the sediment of “dialogues” which are a new level of perfection for me. As  
a foreign artist, these specificities also transferred a kind of isolation as an echo 
for me to “speak with”. Through my works, I am longing to bring the forgotten 
beauties which people usually missed back to their sight, pursuing a universal 
impression on psychological representation. 

I look for constructive force and beauty  
in nature, discover internal orders.  
I am intrigued by the visual formal-
ities and vibes that I encountered  
in casual surroundings, even a pile  
of trash or traffic cones made me take 
out the sketchbook. In my compo-
sitions, I simplify and structuralize  
the objects, “fix” the realities with my 
version. 

In contemporary life, things are chang-
ing, and moving with super high effi-
ciency, accompanied by less emotion 
remained. The connection becomes 
trivial, information becomes like 
movie trailers. It seems like everything 
is ephemeral. On the other side, time 
is silent, soundless, but it always shows 
up in a brutal way when you realized 
it. During this flashy period, I would 
like to collect those remanences that 
evoke empathy and memory, bring 
that fleetness and vanishing into eter-
nity on my canvas. 

What is the most challenging of  
being an artist?

Self-questioning on my direction and 
pieces. I read a lot and refer other con-
temporary artists besides my practices 
to keep my thoughts refreshed and ac-
tivated, but it would also become an 
issue to evoke hesitations sometime. 
It’s easy for me to get drawn into other 
amazing works and lost. But I grad-
ually learned to stand firm on my di-
rection. 
For my art discipline, the most chal-
lenging part for me is sometimes after 
struggling with a painting I have been 
working on for a long time, my expec-
tation which I am crystal clear still 
didn’t come.  I find myself often work 
at nighttime. The quietness and dark-
ness make me more focused. I usu-
ally get more energetic and activate 
mentally at later hours. In my studio, 
sometimes I would just sit before my 
painting without any movements for 
a long while. Over the years, I came 
to realize that it is helpful to work on 
multiple pieces at the same time. Tak-
ing breaks from working on one piece 
for an extended period helps me stay 
objective. It also allows me to reeval-
uate my progress at different states. 
I usually pull myself out and back in 
again several times. One of my sub-
ject matter is to look for constructive 

force and beauty in nature and discover internal orders.  
But sometimes great visual effects come out from unex-
pected “chaos” that excite me. I would intentionally keep  
my works open and loose in the process.
I have been constantly challenged to “step out of my comfort 
zone” when I was in the college. For me it’s kind of a slow 
process that cannot be rushed. My breakthroughs didn’t 
come from whims of any moment but emerged unexpectedly  
from accumulation of persistence. 

For the pragmatic wise, it always become an issue to bal-
ance work and life, both on time and expenses. It’s hard to 
gain a stable paycheck and have fixed working hours. 

In your opinion what does painting mean in contempo-
rary culture?

In my point of view, I feel like the main significance and 
value of contemporary painting are either evoke viewers’ 
thoughts or arouse their feelings. Any work embrace incisive 
subjects of questioning or new way of interpretations on our 
surroundings would be successful. 

At the same time, I am not quite agreeing with the opin-
ions says the medium of painting is already outdated. The 
main point is how to manipulate the visual features creat-
ed by pigments and strokes in new ways. It could be even 
more appealing to present illusional spaces on a relatively 
flat surface than 3d medias. (Any motion art like film and 
performance are another category for me). Also, the per-
ceptual paintings would never be substituted by cameras 
since the it is a very limited mechanical solution to inter-
pret reality. Just like David Hockney mentioned that the 
spaces in photographs just like you are peeking from a key-
hole on a door, its actually distancing you from the reality. 

How would you describe the art scene in your area?

North California has very dynamic art community includes 
numerous art museums and galleries. The various cultural 
diversity benefits this area become an active and dynamic 
environment for art to grow. I found tremendous natural  
and cultural resources here which is very inspiring for 
me. Especially San Francisco, Bay Area, Sacramento and  
numerous national state parks create incredible surround-
ings. It’s fantastic for artists to live and work here. 

What do you like/dislike about the art world?

I appreciate the diversity of the art world at present  
on mediums, forms and contexts. Audiences embrace  
multicultural background and promote understanding 
of different methods of expressions in art. The current 
environment encourages artists to speak for themselves, 
explore and express their true feelings and subjects 
based on their individual experiences and backgrounds.  
It helps them to find their own stages in the art commu-
nity. Thanks to the platform of  internet connections.  
It opens up various possibilities on networking and gives 
emerging artists opportunities to get more exposure. There 
are open calls and events from galleries and institutions 
everywhere to provide artists chances to show their voice 
to the public. Also, the communications between artists 
become easier and more frequent, which is indispensable 
for art disciplines. 

There is a trend of the current artworks which pursing 
eye-catching purpose to shock people instead of based 
on artists’ real motif or emotion. Some areas started  
to completely abandon the traditional or academic art 
disciplines intentionally which is not healthy for our con-
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vipdc3.wixsite.com/chaodingart

temporary art community. Some superfi cial “gimmicks” 
found their path to bloom instead. And the art world has 
been restricted by too much political issues involved, which 
hurt the natural development at some points. 

What are your future plans?

Since Covid exploded, I discovered much more resources 
of the shut downed scenes like clubs, restaurants, schools 
and factories. I developed strong interests in those deserted 
spaces, and I am intrigued by this human absence 
derived silent sense of narrative. It carries sentimental 
values and evokes peoples’ memories before and during 
the Covid. So, I kept tracing and recording them, planned 
a project of Covid “documentation” series. I am planning 
to bring them to the public in my confi rmed solo show at 
the Visalia Visual Art Center in California, and a group 
show in Golden Artist Color Gallery in New York both 
scheduled for 2022. 

For my compositions, When I was in the college, one of 
my major concentrations was fi gure paintings. I have been 
closely studying human fi gures for a long while. I will at-
tempt to incorporate fi gures into my abandoned scenes to 
create a stronger sense of isolation and poetic vibes. I feel 
like the torso gestures and facial expressions have strong 
force to push the atmospheres further in my work. 

I am hoping my work can evoke peoples’ nostalgic senses 
and make us mentally “stop” for a little while in this fl ashy 
modern life. 

Anything else you’d like to mention that I didn’t ask?

I am a Beijing native, currently live and work in Sacramen-
to, CA. My father is an artist, during my childhood I sat be-
side his easel to watch the paintings for leisure, and I started 
to draw at the meantime. My father was an art professor in 
the college, I was infl uenced by the academic art disciplines 
at the beginning. Aft er I fi nished up the high school, my fa-
ther encouraged me to get into a pragmatic design program. 
I chose fashion design because I could still draw and paint 
a lot like a fashion illustrator. I received my B.A. in Fashion 
Design from Beijing University of Technology in 2012. Aft er 
four years of study and experience as student and intern in 
the fashion industry, I still felt limited to express myself. In 
2014, I decided to go to Buff alo, New York to study drawing 
and painting at SUNY Buff alo State College, where I found 
my enthusiasm on art returned to the medium of painting. 
Aft er graduated from SUNY BSC, I went to Baton Rouge, 
Louisiana to pursue a Master of Fine arts degree in Studio 
Art (Painting and Drawing) at Louisiana State University. 
One year aft er I completed the MFA program, I followed my 
wife to move to Sacramento CA and started to work with 
local galleries. 



Kaushik 
Dolui  

Kolkata, India
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It’s your second time in our magazine, what changed 
since the 55th issue?

Nothing much has changed. I always find joy in creating 
something new. During the course of time I developed some 
creative ideas and established the same. I work mostly with 
concepts and ideas. Materials and techniques are second-
ary to me; I choose what is suitable to the idea and the 
circumstances. In the past, photography was divided into 
distinct camps—documentary vs. fine art/pictorial. In our 
time, this boundary is breaking down, which means it’s  
a very interesting time to become even more creative.
 
Are you glad you became a full-time artist?

I don’t think in such a way. I always do my job for finan-
cial support. But I use my spare time as an artist, some-
times in my thought or sometimes in front of desktop.  
I think it’s difficult to attach myself particularly in a single 
activity. The downside is the boring and time-consuming 
processes, technical problems, finance problems and most 
of all lack of time. Balancing the all is a difficult task.

What has been the most touching moment you’ve expe-
rienced as an artist?

When I develop an interesting idea during creating my 
artwork which gives me immense pleasure I simply don’t 
try to create situations that become real, and a part of 
memory. I find the am orphic subjects which are interest-

ing and mysterious; as there is some sense of where they 
are. who they are or what they are doing I always develop 
ideas in a smooth way and of course not in haste. I take 
my time for one week or even one month to finalize my 
creative entity. 

Tell us more about your recent Installations.

Certain software and filters are enough for my creative 
work.  Every time I do not follow the rules. I cannot be still 
for more than a day or two. I start making something new, 
without even noticing that I am engaged. The pleasure is  
to express myself freely. I like to observe everything and 
photograph them in everyday situations. But my real  
artistic work begins afterwards. The pictures are digitally  
processed and go through different stages until I have 
reached the mood, the effect, the emotion and the meaning 
I want to express.
My original digital photograph are not staged or planned. 
My focus is visual exploration. There is always the surprise 
of discovery, the search for something unique 

What are you working on right now?

During this phase I created five/six series of artworks. Still 
working on it.. Here I place some of my conceptual/fine art 
work from the each series works. Geometric patterns, Moon 
land, In between and Pink River As a dreamer, I always 
certainly get something strange and beautiful. Always keep 
my eyes and senses are in motion.
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instagram.com/kaushikdolui
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Jiawei Fu
Los Angeles, CA, USA

Community can’t be formed without communication, and usually the mutual language that shared 
by different people is the “neglecting” in our life. We as human, always produce similar feelings toward 
simple things. Yet, we tend to forget it because everybody is trying to be special. And yet, we forget that 
innocent second is what brings us alive. 

Jiawei dedicates her works to reflect on a specific question & answer: What is the trigger point that 
reveals human emotion and sensation in a space - non human. She transforms canvas into diary, 
letting her thicken up layers of paint works with eggyolk to make “non-human” alive, allows the 
truth to be spelled to viewers. Her painting often depicts the casual and innocent moment in people’s 
life, sometimes with faceless fragmented figures immersing into the painted environment, a mixture  
between human & non human to create black humor and focus point, or with specific representation 
to describe the connection. 

It’s crucial to explore the relationship through storytelling. She challenges the “dullness” of human  
thought process, promotes the need of stimulating and cultivating personal imagination and  
consciousness through mundane life, and celebrates the “sameness” for a personal and genuine story.  
The object is the ultimate reflection of one self.

Jiawei is a Los Angeles based Interior Designer and Painter, received BFA from Pratt Institute, NY. 
Her works are seeking the mutual language between different communities, through a diaristic 
expression of mundane life, a focus on details representation and special moments, and collisions 
with egg yolk to create a unique scenario. 

Jiawei’s exploration of relationship between human and non human has been recognized  
by various medias and galleries including Archleague NY, Rockport Art & Associate Museum, 
Prince Street Gallery, Las Laguna Gallery, Benicia Art Gallery, Observica Magazine, Center  
of Contemporary Art, Digital Journey, Creativinn Magazine etc. Her works currently available  
on Artsy, Artnet & Foundwork.
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Who or what has a lasting influence on your art practice?

Rather than art itself, the idea of “communication between differ-
ent individuals” is always my interest till now. It also became the 
motivation that led me into the art & design world. I found myself 
having the urge and curiosity to understand one’s story, and trying 
to use different “languages” to express that story out to the world.  
As I always try to find common emotion between different commu-
nities through painting special moments. 

I collect my ideas 24 hours a day. Whenever I hear something or see 
something that makes me feel intrigued, I will sketch it down on my 
phone or notebook. For some specific topic, I will talk to people that 
are involved in the subject matter, trying to learn what their feelings 
and thoughts are, and what they are trying to say. I want to put 
myself into their perspective before I tell their story. The sensation 
and small details are important before a work is being composed. 

Tell us more about your artworks.

I believe that a community can not be formed without communica-
tion, that’s why I am always seeking a better way to help individuals 
understand each other. Find their commonalities through their lives 
and translate it onto canvas and paints. All small details matter.  
I dedicate most of my work to finding the mutual language between 
different communities, through a diaristic expression of mundane 
daily life, a focus on details and special moments, and collisions 
with egg yolk to create a unique scenario. Each piece has a special 
story behind it, every story is reflecting on current situations, even-
tually becoming the reflection of oneself.

“Quarantine” Series is trying to let people see their numbness in life. 
Using Non-human to represent humans, also brings back the emo-
tion of human beings. It uses “questions” to wake up people who are 
drowning in society by depicting a series of small stories with small 
confessions. 

“Aftermath” Series  came out right after the series “Quarantine”.  
We can consider it as the extension and answer to the “Quaran-
tine”. When we are realizing our “numbness”, we start to panic and 
afraid, and regret the ignorance that we gave to others. However, 
the best solution is to think of the small moments in the past, or 
start to appreciate the simplicity from now on. Aftermath does not 
always mean trauma or bad, but rather the awakening of oneself, 
the beginning of future harvest. This series narrates 24 of the most 
comfortable, most innocent, and most unforgettable moments.

What is the most challenging part of being an artist?

I always hope that my works can become the “needle” that stim-
ulates people’s memories, and help people realize the beauty and 
purity in their life. But it is difficult to achieve this part, because 
“resonance “ is a very subjective but also very objective thing. We 
can come up with a definition of someone’s emotion changes after 
observation. However, communication between different commu-
nities is the right way to truly let different people feel the “resonance” 
between each other.

The challenge that is always in my way is, there are so many individ-
uals who don’t know how to express themselves, including myself.  
I always need to figure out how to let people pay more attention to 

a very ordinary object? How to let them see their reflection 
through the object?

And this is why I try to give every painting their own unique 
colors, letting surreal colors catch people’s eye. Even the  
depiction is still about the normal moment of everyday 
life, but such dreamy compositions will bring curiosity into 
people’s hearts. And I hope this is the beginning of a future 
connection. 

In your opinion, what does painting mean in contempo-
rary culture?

In my opinion, I think painting nowadays is more about the 
expression of oneself, or the expression of certain social or 
cultural commentary. Contemporary painters use their cre-
ative mind and work with many different mediums to show 
a scene. I understand painting as the “second self”, you can 
see the inner personality of someone in it. 

However, I also think that painting is like “ fast food” in 
contemporary culture. People consume it then forget it, we 
tend to ignore the meaning behind and only focus on the 

appearance more and more. In addition, the physical or the 
originality of painting itself is less important under the in-
ternet era and fast production. Sometimes I feel like paint-
ing becomes more a 2D image in people’s phone or poster  
on people’s wall; there’s less appreciation and calmness tak-
ing place in the contemporary world. 

How would you describe the art scene in your area?

The city of Los Angeles is the art itself. You can see art on 
the street or on a cup; everywhere is the birthplace of art. 
There are people selling their art in public on the floor, or 
in a gallery; there are people doing art on the floor, or on 
a giant billboard; there are people painting on the electric 
box, or on the glass. There are just so many possibilities to 
produce “art” in the current society. Yet, people also start to 
get confused about “what is art” in such a free environment. 
And this will be a long discussion in the art world.

Other than these, one more thing that i realize about “art” 
around me is, artists like to create bigger scale pieces more 
and more. At the same time, galleries want more large scale 
pieces in their exhibition. I’m not sure whether it is a good 
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direction or not, but I do feel the lack of small pieces make the 
entire space look far away. Sometimes we might need small 
pieces to bring audiences closer to the work and see those 
delicate details. 

What do you like/dislike about the art world?

Th ere are a lot of things that I like about the art world. It gives 
us freedom of imagination and expression. It doesn’t have 
a strict rule about what is “right” or what is “wrong”, 
it changes based on the subject matter and specifi c back-
ground. It also serves as a “language” to help diff erent indi-
viduals connect.

Yet such freedom also blurs the defi nition of “art”. As an artist, 
I appreciate art that has a soul inside. It can be a challenge to 
the past, a diaristic expression, a practice on a specifi c subject, 
a depiction of a scene, or a question to society etc. Th e meaning 
of the artwork always comes before the work itself. However, 
there are people who are using the “ freedom” to give their art-
work an “add-on” story which is not necessarily refl ected in 
the art. In my opinion, an art piece can have no meaning, but 
it can’t become a template that goes with any meaning. 

jiawei-fu.com/paintings

What are your future plans?

Aft er the 2 painting series about Covid-19, I’m moving 
forward and currently working on a new series “Deceitful 
Lovers”, it is the exploration of lies that exist in every love 
relationship. If there are 100 types of love, then there will 
be 100 types of lies. It just depends on how you perceive 
it. Inspired by all love stories that I witnessed, I want to 
use this series to expose some obvious lies in our relation-
ship, but see them from another perspective. So instead of 
thinking of them as “lies”, I suggest people think of them 
as “personal fetishes”. A diff erent way of love. 

Yet there is one thing about my work that will not change 
- It is always about us being human, always about things 
that happen on or around us. 

Anything else you’d like to mention that I didn’t ask?

In addition, if people want to know more about the story 
about works from the series “Aft ermath”, they can search 
my instagram account “ jiawei.fu.thingy” for more detail 
and upcoming updates.  :)
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Sung Mi 
Hwang

Suwon, Korea
My works start from conflicting concepts such as life and death, black and white, 
visible and invisible, inside and outside; I am interested in dichotomous ideas. 
These are ultimately not contrary concepts at antipodes but cycles which are 
kinds of dialectical structures. The contradictions on the boundary of these bina-
ry concepts go through thesis -antithesis -synthesis and lead to unity.

That is these pairs of notions form circular structures, realizing that there are 
many innumerable concepts and the passage of physical time flows through the 
gap between them. “Life is death, death is life.“ Flowers live within a moment 
which is blooming and withering, that is, Vanitas (futility). A flower’s lifetime 
is similar to the life of a disposable plastic bag. Thin and translucent plastic 
life, being used and discarded, rotting in about 100 years. It is a time of fast life 
and states a lapse of time. Plastic stands as an opposing concept to genuineness,  
representing the fake and the artificial. “There is no absolute good or absolute 
evil and they are relative.“

How would you describe the art scene in your area?

Korea is the least populated country and, especially, it is not simply that I work as 
an artist in a small art field. Rivalry and jealousy are heavy in the art sector. They 
are not fair and square. I feel unpleasant that people are in too much competitive 
condition which they do not need to. Various types of people are fair to have equal 
chances in impartial and righteous conditions but they do not work hard and are 
laborious, incorrupt and conscientious as well. They try to camouflage antinomy 
and commercialize everything, broaden and widen their parts. Sometimes, I sense 
that this monopolized logic can not get me out of these ups and downs. Some others 
wish they want to change some things that human power which strictly can not 
replace. Most of the people just settle the reality and do not want to change their 
climate. However, I have shot my bolt to escape from these unjust, iniquitous and 
irrational circumstances. I have searched something, in this hardship, that I do not 
receive any entitlement and funding which are for many people, 

Some other incidents which are already mentioned a lot, unrighteousness, injustice,  
exploitation and I have been stalked by people who come down with psychotic  
obsession, my life gets eventful. They make me realize the meaning of working  
activity and the art world, simultaneously, I keep up with the reality of the art circle. 
I wise up now which I did not know anything about and it becomes an opportunity 
that is about connivance and overlooking parts that I ignore. It is certain that artists 
can stand and be independent alone as an expert. 
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What do you like/dislike about the art world?

As far as I remember, I have been asked this question. However, 
socio-economic conditions, to such an extent as to nothing gets 
better than before I was in reality, that is, my health condition,  
economic status. I just make effort and go through changes,  
I work and make my works as an artist in this art market with my 
own conviction and barometer. Artist’s ability, strive and image 
which artist create can not solve everything. People who demand 
works of art pursue networks and other factors which they want 
than the artist’s value and authentic quo modo. I would like to 
be evaluated but galleries and museums which provide and cir-
culate demand others besides art, an artist who I am is forced by 
them to do that. The logic of market which regionalism, kinship, 
affinity and school relation can not be changed, especially, the 
monopoly of enterprises and conglomerates affect art industry.
 
Who or what has a lasting influence on your art practice?

I determine to create my works of art when I was between life 
and death. From 2016 to 2017, I felt like my life is like flowers 
that I made. I have dreamed to be an artist by gaining attention 
and having art prizes, at that time, because of muscle and im-
poverished conditions, I felt that my entity and nous were getting 
smaller. The time I had been struggling in this vicissitude was 
much more worth than any other things which made with others’ 
help from others. The affection is from that.  

Recently, I encounter moments when I rethink about people and 
incidents that I have never known. I have not met various types 
of people from hierarchical class, I felt ambivalent emotions from 
articles and news like a melting pot, for example, surprise and 
astonishment. 

The accidents and incidents in my life were things that I have never  
imagined that I had gone through then felt like I was amazed 
and dumbfounded. In fact, the point is to work out which find the 
intersection between the chain of events. There are some times 
which is 15 years that I have not known, did not want, wanted to 
know but can not, and not know anything that I let the other peo-
ple have my time I collected and accomplished I would like to re-
trieve the time which I scooped out and lost by force. It is unequal 
that I have earned invisible value and visible worth that I think. 
It has been a long time since I have been through the postglacial 
stage.      Sometimes, I think that I am alive but dead inside, at the 
same time, I feel chagrined when I agony and tedious that use of 
substitutions other people have used my time.   

Recently, I found out some people who pretend to me, I was numb 
and stunned, regenerated and reorganized my story from them, 
it looks that they are acting and are taken with reply syndrome. 

They still encroach and it runs unfathomably and feebly influ-
ences on my life, that gaze and all the process is to rather re-
trieve me that I strongly poise, that it is not what I want from this 
human society. Nobody forcibly needs to cope with and tolerate 
some things which I do not want.   

 I often would like to exclude things that change me by sheer 
strength, I do not think and need to endure these hurdles and 
troubles. It is forced that they want to change me and all the  

records as they want to be written, it is unjust that people absorb 
which is the law of this society without any critics and censorship.   

It is my life and there is no reason as other people move with 
avarice and gaze. A thing to do is what I connote that my craving  
and sentiments on every piece of works. Everyone knows the 
sole thing and follows the worth of it about my life, that is not 
with emulation, I do not think I need to manage all the negative  
effects. It is fair that I live with subjectivity as I want to.   

Tell us more about your artworks. 

It is not what it imitates other people’s rights, symbolized flow-
ers say life and death on my canvas. As blossoming and falling, 
I emblemize every spot between life and death in human life.  
I designed the composition of a picture and represented flowers 
with plastic bags, laces, marbling, etc, that is what I would like  
to illustrate in different types of ways and materials.

Different people and values, life, every phase of time are the pic-
tures that I formulate.

Diversity is what I always seek for, emulation is not what I apply 
on, inimitableness which shares context is what the constituents 
which work of other artists. Nothing should secrete any fallacies 
with excuses that are ‘hommage’ or incarnate similar images and 
figures. 

I always consider any impression but concepts and meanings at 
the same time. One of my reason is that why I reckon concep-
tual art. Artists should convey their thought and ideas in their 
works. I just do it that I want as an artist. My piece of works 
is one of many arts, one of the many artists. I do not bother 
myself about other people’s eyes and whatever people criticize 
and degrade my works. I think I do not need to elucidate my 
statements and to be domineered over by who they are, what 
they say and what was the vicissitude, if others know my cir-
cumstances and situation.

I have become an artist that I am not affected by others’ sights 
and attention. 

I am succinct and laconic and not loquacious in front of oth-
er people so that people do not know well me inside and out. 
I thought other people do not know anything and do not con-
cern about me. However, when I found that people who pander 
to my nous and art, and their haughtiness and vanity spoil my 
life and works, I was discouraged and had a sense of betrayal 
to the world. Then, I focus on justice, tenacity for life, worth of 
human beings. it represents that every moment which I live with.  
Against my will, they fit heterogeneous and lopsided their lives 
into my life. Although I am another being and do not admit that 
I am different from them.  

They forcefully defraud and use mine and reproduce other types 
of media, intrinsically, my own story which can not be someone’s, 
though. Human beings understandably consume and abandon 
human’s life which is not obviously natural. All the meaningless 
remarks, behaviour, people and every moment assembled, now 
it is all records, the time which I have been through was fair can 
not be consented by me. All the affairs and mortified time which 
I had to persevere and should not have to have were meaningful 
as it passed by. Filling a gap between the people who can not 
compartmentalize past, present and future is what I would like 
to indicate.  

What is the most challenging of being an artist?

To ponder over the influence of the conglomerate, you can cog-
nize the structure of Korea. Deep-rooted recognition and un-
necessary competitive spirit engender the matter. The artist who 
reaches a certain level of art study can enter the art industry, and 
as artists’ competence and endeavour, they can be independent 
and be fend for themselves but it is not. I would like to point out 
heavyweights, tycoons and social structures to this art circle. 

People who just accept that the influence of conglomerates on Ko-
rea has made this Covid-19. Like members of this society make 
this epoch, people should recall and make self-examination from 
the past their follies and fallacies.

During this time which I live this era as an artist, for so long time, 
I have spent tough time, that is simultaneously the time which  
I grapple with adverse circumstances and think about the power 
of influence toward me, an artist from large enterprises. Misun-
derstandings and countless misreadings run rampant in, present 
era, making a living as a female artist is adversity, In insular  
Korea which makes accidents, I would like to know where the bur-
den that I have shouldered and been snowed under come from. 

When I was disoriented, I had not been the owner of my own life.  
All the ways that I regain what I have lost from them and the 
events are my reason to stay and meaning. History can not be 
forged by fiction or imagine and go down as it is, the truth.  

As an anecdote, for a long time, I have had vandalism, larceny 
and defacement of my art stationery and personal belongings like 
underwear, clothes, writings, DSLR camera etc. I was a victim 
and wasted my precious time which I had to bear with all alone, 
along the line. However, I do not want to go through the process. 
In addition, till I was in high school, I was healthy but I frequently  
go to the emergency room and see a doctor. The eventful times 
that I visited there will abide by memory and it serves as a mo-
mentum that I lose some things I established from young to be-
fore the time which I entered the university. Since the time, there 
was time that I contemplated about the life of families, me. The 
alarm from them costs many things but also it more semanticize 
my life. Like that, I get to care for my health condition. The more 
I go to the hospital, the more I deliberate menace to my life, out 
of no reason, display symptoms of sickness. Like this, living as 
an artist in Korea, I feel agony and devastation, mentally and 
physically, like a battlefield.
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As I am an artist, the things I would like to keep and not like to 
lose, what I like to say and earn, above everything, I would like 
to share that they have swindled with every artist, at this epoch. 
What would like to say and what I would like to say, at this point 
which they contradict each other, they debunk itself, crimes and 
problems.   

To be honest, I am more of an island. As an artist, student as 
studied art in school, most of the time that I was alone, to over-
come the loneliness is all I can do. Isolation by force makes me 
being and distant from other people, others are loath to separate 
their tasks but like to share and have what I have achieved and 
created. For ages, now, alone and an independent artist are who 
am I, too. Many look at me and imposters and hosts in my life. 
Th eir haughty and greed, what they enjoy shows their true colour 
and under false colours like conceit and vanity. Other’s stand-
offi  shness that people do not heartfelt apology about quagmire 
which lies under ensues these catastrophes and the matters are 
unsolved so far.

What do you like/dislike about the art world?

Th e boundary which I set is not clear, also, I think I have no 
ground to such an extent as to dissect between likes and dislikes. 
I still do not know any about the art department as much as 
I devide and demarcate.  I only play a role as an artist who inno-
vates novel images and forms, commercial value and structure of 
demand and supply. As a matter of fact that this circumstance 
I have encountered, demerits are a lot more than merits. Th ere 
are a lot of cases in which artists who are already in a tight envi-
ronment but fall short of the requirements so they can not receive 
it, so much as habitation welfare and public assistance. I think 
that many people have more chances and a wide range of bene-
fi ts. What types of public funding, amount, frequency should be 
more considered. Th ere is one of the problems is that it evenly 
shares support funds with artists, but also people who are blood 
ties have benefi ts in subjective assessment and structure. All the 
things which people think do not have imperativeness but as if 
they correlate with. Supporting is to help only when other people 
want, as weapons, as if they have their stakes and wield power 
over my writings and artworks are vulgar and hound conducts. 
All the organizations and people, enterprises gather and be situ-
ated that I am shared by them.

Moreover, not to say as an artist but as a human being and as hu-
mankind’s lives in all. Not only demote my value but also bare who 
they are in point. In this era which should live as humans, people 
who lose humanity and avarice or who extort are unhuman.

What are your future plans?

Volition and executive faculty of people who plan results and for-
mulate. A stranger might aff ect me and my life but I do not have 

quo modo that I should capitulate. I live my life with my free 
will, other people might intervene in, then I will state an objec-
tive again. For many reasons, I can not delineate my schedule in 
detail but to crystallize and embody on the screen is what I do. 
I would like to accomplish my concepts and every time. Th e asset 
I have bequeathed, do not need to aff ect on and there are no 
other reasons to infl uence any parts. As I just put meaning, I will 
just let other critics and people estimate.

People who risk my life every moment, I will not entrust others 
and miss the moment and I do not want to look idly on my life 
as they fl ow, at least.  Th e principal actress in my life is me, I am 
not a marionette who is manipulated by in any plays. To nullify 
their superciliousness to not impact my life by force also is what 
I should do and say. Th e point is how to and whatever way is, 
however, people in this historic moment and the contemporary 
world should not disdain and trivial matter. Others from anoth-
er area should announce and strive to rectify that rights become 
rights and wrongs become wrongs.
 
Anything else you’d like to mention that I didn’t ask? 

Sincerity toward works of art and preparing circumstances 
which constantly artist work, is what people should do to artists. 
To be honest, I am more like an island that is surrounded by the 
public. Th ese days bigoted and loft ed people do not leave me, 
my life is devastated and threaten life, more once or twice. It is 
so frustrating that this authority does not give it the old college 
try on the problem. Th en, this is my job as an artist who lives 
this time that resists all the disturbance. and do various types of 
artworks, footloose and fancy-free. I try not to repent that living 
my life as an artist, it is real that I can not escape from the re-
ality which tortured physically and mentally and mistreated by 
people who from high school and art industry etc.   

As an artist, this unprecedented period, what I would like to 
vocalize to people and this regime is what longing for that, at 
least, they should sense or go through the mutational process 
from my works of art. In fact, people from who do not have any 
notion on works to people who consume as just a background 
but, artists who generate forms and images do not treat their 
works as just a wall of photographs as much as it is. If there 
are people who invent images and take them for granted, der-
ogate or diminish the need to think backwards their lives. Art-
works can not change every social value, however, at least for 
a while, I wish they refl ect on their whole lives and diff erent point 
of view. 

I think I am grave in my entire life and every moment. 
My attitude toward my life refl ects on my works of art as much 
as I do. Soleness and value of authentic artists are from the 
sincerity in my history. I conclude my writing, here, and will go 
at my works.
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Nuria 
González

Alcaide
Barcelona, Spain

Nuria González Alcaide is a 26 year old self-taught Spanish artist living in 
Barcelona. Since the end of 2020 she has begun to develop her work more 
professionally and independently.

She has been through a creative process where she has changed what she 
was expressing with art. This process begins with the barrier that she always 
found when creating. She didn’t feel she was free, both mentally and emo-
tionally. The term perfection is part of that limit that she set herself every 
day, and by being able to go beyond it, her vision of art has totally change. 

After a work of introversion, she has been able to connect with what she 
wants to capture and transmit with her works. Society is also part of her 
inspiration; she considers that today there are not many people who en-
courage you to follow your emotions and feelings, and to embark on a cre-
ative journey to exploit your full potential. What they want is a established 
guidelines to be followed to keep your inner light quiet. When you are a 
child, they do not instill in you that strength to get what you really want, 
on the contrary, if you do not enter the mold that they stipulate, they throw 
you aside and try to change you.

Nuria has always hidden that desire to create because she considered that 
it was something that she could not do and even less live from it. Thanks 
to this creative process mentioned above, she is now able to create freely 
and transmit the emotions that feels in the society; anger, pain, sadness and 
misunderstanding are some of them. When creating, use primary colors 
that are mixed on the canvas with the help of plenty of water. Add texture 
and dynamism in different layers in an abstract way. 
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Who or what has a lasting influence on 
your art practice?

I have and feel a great influence by the 
contemporary artists of New York from the 
year 45 and so on, the so-called Abstract 
Expressionists. Starting with Mark Roth-
ko, and his works where the only thing he 
wanted was to express “basic human emo-
tions — tragedy, ecstasy, doom, and so on”, 
going through Willem de Kooning and his 
textured lines, to Anges Martin and how 
she conceives the artwork and the art itself, 
until Yayoi Kusama, for how she under-
stands the meaning of accumulation and 
the effect that has on her. Something that 
all these artists have in common is the time 
they devoted to each work; I have learned 
that observing and seeing how it evolves 
with the days is a turning point in my cre-
ative process.

Tell us more about your artworks.

My work begins with colored strokes in 
a gestural way and with great strength. 
Two, three, four days go on and I keep 
adding layers and layers of strokes. Until 
I feel that the work asks me for details,  
I do not give it. I start to see connections 
between the different colors, and that’s 
when I start to put them together in a 
more subtle and meaningful way. I see 
myself very much ref lected in what Ag-
nes Martin said “For music people accept 
pure emotion, but from art they demand 
explanation”, since my works do not have 
a specific meaning, more than anything 
they are my thoughts that go from one 
side to the other of my head, and join 
with other new thoughts, focusing on the 
use of color according to Josef Albers and 
Hans Hoffmann’s “push and pull” theory.

What is the most challenging of being  
an artist?

The first issue is to start getting known.  
I am self-taught and I started to develop 
professionally at the beginning of 2021, so 
creating a network of artists and art pro-
fessionals has been the most difficult part, 
but little by little I am getting there. Being 
an artist is a very lonely job and joining 
with others helps you a lot to move for-
ward. The second problem that I face every 
day is finding that client who wants your 
work. It is difficult financially, but I believe 
that with time and perseverance this prob-
lem can be solved.

In your opinion what does art mean in contemporary culture?

Art is expression. It is your essence evoked in a material; canvas,  
ceramic, wood, metal, whatever means you use to express your emo-
tions. For today’s contemporary culture, art is a means to claim and 
convey what artists think and feel; human rights, environment, reflec-
tions, literature, sustainable architecture. In the end, they are all emo-
tions, what moves us to create and shout that which we carry inside.

How would you describe the art scene in your area?

I am very inspired by what I see around me. There are 
many emerging artists with great ideas and established 
artists who encourage you to keep pushing your way.  
I think today’s artists want to come together to be 
stronger. Create, create and create. That’s the only 
thing an artist cares about.
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What do you like/dislike about the art 
world?

There are so many artists out there with 
incredible ideas and tons of creativity. The 
competition is very high, and it seems that 
the only way to compete is by squeezing 
your creativity to the fullest; I think what 
they are trying to do with it is to turn it 
into a product and make it profitable, but 
what you have to understand is that crea-
tivity needs time, reflection and observa-
tion, you cannot expect an artist to create 
a large amount of artworks only because 
the market is asking for it. It doesn’t work 
that way and sometimes I think that today’s 
artists are forced to play that game. But 
it’s up to you to play or not. Also having to 
show what you do every day, and depend-
ing or not on a like is something I’m trying 
to separate myself from. It is important to 
be present on social networks, but I am an 
artist because of my works and the emotion 
that I pour into them, and I have to remind 
myself every day so as not to get involved in 
something that I would not feel identified 
with. As for what I like, the simple fact of 
taking a brush every morning and press-
ing it on the canvas makes me forget about 
everything else and it only matters to find 
the connection between my thoughts so that 
my hand can express it.

What are your future plans?

The most important thing for me is to keep 
working on what I really want to convey 
with my works; every day I get closer to what 
I have in my head, but it is a daily work and 
difficult to achieve and to feel 100% satisfied 
with my works. I am very happy because in 
January 2022 I will do an online residency 
with WOC, Online Artist Residency, where 
I will be able to have more direct feedback 
on my work and I hope it will help me reach 
that goal that I have. By 2022, I want to have 
my first solo exhibition and focus on win-
ning an art contest. And by the end of 2022 
I would very much like to be able to go to 
New York to get inspiration and introduce 
that into my works. Traveling is also a great 
source of inspiration that I have.

Anything else you’d like to mention that 
I didn’t ask?

I want to thank all these people who are 
reading these words, for me it has a lot of 
meaning. Also to you for giving me this 
space and trusting in my work, thank you 
very much for your time!
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Kris 
Kang

Canberra, Australia

I am a graphic designer in the day and a watercolour artist in the evening. I have 
participated in group exhibitions in Manila, Dubai and here in Canberra. During  
my free time, I enjoy going to the beach, going for a hike or walk in the park.  I am very 
passionate with painting surreal pieces using watercolour. I usually get inspired with 
plants and animals, and what they symbolize. I like to interpret emotions through  
elements of nature, and combine them with certain parts of the human body.  
My works are very personal and some of them are time stamps of my own personal stories.



Ruslana 
Levandovska

Toronto, Canada

Ruslana Levandovska is a contemporary fine artist who practices visual fine  
art with an emphasis on representational style. The technique is influenced 
by various art practices from Old Masters and the New. In her work, Ruslana 
thrives to capture the character of her subjects - be it the spirit of the city, nature,  
or that of a person. The rich texture and bold brushstrokes of the paint can be 
seen in her art pieces through her skillful, unique technique heavily inspired 
by Impressionism. Ruslana’s great joy is to share these captured moments  
of wonder and awe that she finds in her subjects and share it to the audience  
and collectors. 
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What is the most challenging of be-
ing an artist?

There are many challenges that 
arise in being an artist. Some 
challenges that you may not have 
thought of before yet they arrive 
all the same. However, I would say 
finding your own voice has always 
been and remains being an impor-
tant aspect in one’s work. Keeping 
it is another challenge that comes 
right after. This comes into play in 
the balance between that which 
you wish to do as an artist versus 
that which the audience, however 
big or small, may wish to see done. 
It is the one that always persists. 
There are some works that you 
may create just for yourself, cer-
tainly, but the majority of pieces 
you create is with the intention of 
sharing the emotions in them with 
others. You only hope that the ide-
as that you put into the works 
translates on the canvas where 
the brush speaks louder than the 
words you cannot otherwise say. 
Then, the next challenge appears: 
being able to detach yourself from 
the work and let it live its own 
life in the home of somebody else. 
Sometimes, I let the work sit in the 
studio before sharing its complete-
ness so I can fully take in the end 
result and thereafter able to move 
on from it. Thereafter, it is time to 
say the everlasting goodbye. It is 
bittersweet but it is necessary so 
you can keep creating and sharing 
your world with others.

In your opinion what does painting 
mean in contemporary culture?

Historically, painting has been 
a way to portray something that 
cannot be seen – a portrait of  
a royal to be married, a promo-
tional scene of the war won that 
shows the greatness of the royal 
family and the nation, and then 
painting as a practice slowly be-
came more independent as paints 
and the studies became easier to 
access. However, today it is still  
a way to portray something that 
cannot be seen. The paintings dis-
play a part of a world that the artist 
experiences and feels as they create 
this piece, something intangible  

Who or what has a lasting influence on your art practice?

There are numerous influences that have had a lasting effect on my 
practise. These also have a tendency to shift and change as the things 
I look to achieve in my own work change in turn. However, a single 
constant is the influence of artists throughout history as well as those 
working today whose work I come back to again and again. These 
include Rembrandt and his incredible use of light and textures, 
Pierre-Auguste Renoir with the lightness in his brush strokes, J.M.W. 
Turner in his expressions of the sea, Ivan Aivazovsky in his own por-
trayal of the same subject, J.W. Waterhouse and John Everett Millais 
in their incredible emotional expressions and compositions within 
their works; there are many more. Some of the modern ones I admire 
would be the works of the dancers and everyday life in Pino Daeni, 
the romantic and lonely figures within the evening lounges and bars 
of Brent Lynch as well as Fabian Perez, just to name a few. They 
each have a certain personality in their works that is reflective of the 
world they are portraying whereby it feels personal and intimate. 
I also find film as an art form is incredibly effective in its portrayal 
of composition, emotions, and the use of light. The ones that are cre-
ated with such care can have a lasting influence on one’s own world 
view; it’s the power of art. Yet, truly, you never know where and 
when inspiration may strike. At times it may be from the most un-
expected places where there is a trigger that creates the final compo-

sition of an image or a feeling you’ve been look-
ing for and it finally feels complete and ready 
for the canvas. These are just a few influences 
that I’ve mentioned but even so there are always 
new works and artists I discover, be it historical 
or contemporary, that end up having a lasting  
effect on my own practise.

Having said all of that, at the end of the day, 
artists have a tendency to sensibility that is dif-
ficult to ignore. This comes through all the things 
around – the people you interact with, the envi-
ronment you’re in, the things you hear and oth-
ers you see – that have an influence on you one 
way or another. Best you can attempt to do is to 
focus on the senses that shape your world view 
in a way you desire for it to be shaped and thus 
reflective in your own work as an artist. 

Tell us more about your artworks.

As mentioned in the previous answer, the art-
ists to be inspired by have an influence on my 
own work and thus a direct link to what I look 
to achieve with each piece. In my own pieces,  
I thrive to create a lasting feeling - an impres-
sion that stays with you - with the use of col-
our, composition, characters portrayed – be it in 
nature or person – and the emotions involved. 
Even when painting a landscape or a city, there 
is a character that belongs just to this particular 
picture and no other. I look for it and make every 
attempt to transfer it onto the canvas. Late-
ly, I’ve been leaning toward portraying scenes  
of interior and figures within them. There, their 
relationship toward each other and their envi-
ronment is seen through the details included. 
For example, how one holds their glass can say 
a lot about a person and where their mind is; 
and as they take their sip if they are looking at 
somebody or are looking away as they are tak-
en to faraway lands by their thoughts. These all 
portray a slightly different character. The use of 
light adds a touch of dramatic to highlight the 
inner world of the figures portrayed as well. And 
textures. Those truly make the work come alive 
– richness of paint on the canvas that shines 
brilliantly. It all comes together to tell a story. 
A story about the piece and the character being 
portrayed. But also, a story about you, the view-
er, as each person will see something individual 
which in turn speaks about their own character 
as well. It is wonderful to see how the story of 
the same artwork can change depending on who 
is looking at it. The same moment portrayed can 
have different meanings to each person. Within 
an art piece, is a world you can live in. I’ve lived 
in it when creating it and now someone can live 
in it while looking at it. Yet, a part of me will 
always remain within each piece. That is what  
I attempt each time.
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- a part of their soul - in a form of paint on a canvas.  Even 
if it is an architectural structure or a cityscape that is por-
trayed on the canvas it is still shown in such a way that  
a moment in time is captured that will not come again, 
not in that exact form anyhow. And others can experience 
it through this canvas. Each in their own way. It is a beau-
tiful thing.

How would you describe the art scene in your area?

Diverse. Toronto is a multi-cultural city with different  
approaches to art. It is always interesting to see vast minds 
of all backgrounds coming together and showing what art 
means to them.

What do you like/dislike about the art world?

What I admire in the art world is the connection through 
one’s pieces that you can feel within and without. Not to 
mention the sharing of ideas that contribute to your own 
practice in a positive way and the artists that make this 
possible. Yet, the other side to this coin is the elitism of 
the art world and thus the difficulty of expenses, especial-
ly for emerging artists. It is restricting to those that have 
something to say but cannot find a voice amidst the chaos.  
We all have our own struggles to face and art has such an 
incredible healing power that it should be widely availa-

ble. Yet, it is still largely inaccessible, especially if you wish 
to do it as a profession. However, that is slowly starting 
to change as new galleries are emerging that have a heart 
as well as a plan in their active approach of challenging 
and changing the art world in their effort to make it more 
inclusive. This gives hope. 

What are your future plans?

Currently, some of my works will be part of a group show 
in Paris in January as well as Madrid through VAN 
GOGH Art Gallery. You can see my pieces on display 
with the gallery in those two cities – the gallery’s location 
in Madrid and during Contemporary Art Fair at Porte  
de Versailles in Paris. 

I am also working on a new series with the figures in the 
evening city and interior, which focus on darker tones and 
great contrast of light. The next two series are now being 
conceptualized as well. Other plans are yet to be con-
firmed but there is always something going on. I need to 
keep busy. Time flies all too fast and with no return. There 
is much that I want to do.

Anything else you’d like to mention that I didn’t ask?

Thank you for sharing my work in your magazine.
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Ricardo Miguel 
Hernández

Havana, Cuba
Ricardo Miguel Hernández studied at the Cátedra Arte de Conducta created and directed by Tania Bruguera. He have exhibited 
your work in several solo exhibitions, such as in Grenze - Arsenali Fotografici in Verona and in the Ludwig Foundation of Cuba in 
Havana. Among the exhibitions group, those made at KAOS 3th Festival of Contemporary Collage in Kranj, PHotoEspaña 2020 
and 2019 in Madrid, FestFoto Brazil in Porto Alegre, ESMoA El Segundo Museum of Art in Los Angeles, Foto Museo 4 Caminos 
in México City, PAC Padiglione D Arte Contemporanea in Milano, ZAC Zisa Arti Contemporanee in Palermo, DOX Centre For 
Contemporary Art in Prague, 6th Contemporary Cuban Art Salon in Havana and others group shows in America, Europe and 
Cuba. Among the residencie, scholarship and awards received, include: Arte no es fácil residencie, Links Hall, Chicago´s Center 
for Independent Dance and Performance Arts; 21 Creation Study Scholarship Discontinuous Room Project, Visual Art Devel-
opment Center CDAV, Havana; Scholarship Salvo Conducto, Espacio en Tránsito, Santiago de Chile; Special Mention SetUp, 
Bologna; First Prize, IV Biennial of Photography Alfredo Sarabia in memoriam, Pinar del Río; and prizes awarded in the II and 
IV International Festival of Video Art in Camagüey. 
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years, taking photos of my neighbors in the hall of my apartment 
and of the former President of the Council of Neighbors. A char-
acter taken, perhaps, from a Brazilian or Mexican novel; mor-
tifying others until the last chapter, in the name of the “good”  
of the community.  The photos are trash aesthetic. Out of focus or 
shaky, from bad framing to beautiful compositions.  Everything 
depended on the moment and the speed of translation of the in-
dividual.  No one ever noticed my voyeur presence.

In addition to taking pictures I devoted time to listen and to 
search about the neighbors̀  conflicts, mostly associated with 
SHE. The stories were on many occasions surreal. I wrote down 
everything the neighbors told me without them suspect that it 
was work material.  I was attentive to every detail and move-
ment in the building.  The power of observation became much 
more acute to the point of not finding the limits of representation 
between a detective investigating a crime scene and a criminal 
investigating his victim.  This is how I came to different ways 
of mounting the photographic installation.  The photos pasted 
on the wall with the texts handwritten and mounted with tacks 
resembled the board where the detective examines each evidence 
or where the murderer places the taken photos of his victims in 
a dark room. It was a montage somewhat dissolved in space, 
without a logical temporal order.  Photos of the beginning of the 
realization with photos of the finished work could coexist in a 
few centimeters of wall; the same as the texts. The important 
thing was the size of the assembly.   

Who or what has a lasting influence on art practice?  Tell us 
more about your works of art.

I am still looking for a lasting influence in my artistic prac-
tice and I believe that I will never be able to find it simply 
because I am nurtured by everything that surrounds me.  
Art and life: family stories, personal confessions, world 
history, archeology, cinema, literature, music, paint-
ing, visual arts, photography... Everything. Now, leaving 
this aside, in different stages of creation, as a strategy,  
I have drawn points of interest with works or artists that 
influence at that precise moment on the work to be made. 
It all depends on my artistic interests and what I’m going 
to do.  An example: The study of documentary photogra-
phy, the war report and photographic essays on post-doc-
umentarism or new documentarism, led me to make my 
photographic series “Living with the enemy” 15 years ago.  
Fiction constructed from reality led me to broach issues 
about situations in the own context.  At that time I was 
very interested in Eugene Smith`s, Javier Oroscò s, Sophie 
Callè s works and Susan Sontag̀ s essays.  Today for my 
work in collage my interests are closer to contemporary 
painters such as Neo Rauch, Daniel Santoro and also to 
some conceptual criteria on the post-photography of Joan 
Fontcuberta.  

I started a little more than 15 years ago with my photo-

graphic essay “Living with the enemy”: and it was a series 
that I carried out in 2006, which consisted of documenting 
some of the apartments in the building where I live filled 
with smoke as a result of the constant fumigations against 
the mosquito that produces dengue, Aedes Aegyptis.  
At that time the Revolutionary Government launched an 
intense campaign that became a political action, where 
thousands of workers throughout the country became into 
a “combat army.” In “Living with the Enemy” I entered 
to this peculiar national phenomenon that became more 
complex as the campaign spread.  Regardless of my persis-
tent interest in investigating every detail about this singu-
lar politico-social event, I decided to reduce the aforemen-
tioned tensions only to the act of fumigation, introducing 
myself together with these workers in private spaces to 
capture an action that, although ephemeral, became es-
pecially beautiful.  The insecticidal smoke that the bazoo-
kas gave off managed to create a strange atmosphere and 
turned the homes into “battlefields”.

After working for a few years in analog black and white 
photography, I took a leap into the digital world.  Even 
with the change from analog to digital, I maintained  
a line of work in which most of the time I operated in my 
neighborhood or in my building and from there I took 
photographs.  Later “Ella” came. For this work I was ob-
sessively glued to the peephole of my apartment for three 

Over time I became interested in the photographic 
archive and from that interest “When the memory 
turns to dust” arose.  These works made from col-
lage, on which I have been working for four years, 
are based on the need to collect and archive all 
kinds of vernacular photographs of the last cen-
tury; to later make symbolic and semiotic recon-
structions creating different scenarios that project 
possible realities that respond more to political, 
historical and cultural problems of Cuban and in-
ternational history.  

In my works I work from that flexibility between 
history and memory; in that swing that moves be-
tween a real, verifiable fact, a family memory or a 
social scene, and the new historical construction 
that I give to that rescued memory.  I try to create 
an atmosphere where reality and fiction comple-
ment each other, rather than tense. Although in 
this series I have gone from portraits to scenes with 
more historical or social content, the landscape is 
possibly the subject on which I have worked the 
most.  The Cuban landscape, whether urban or 
rural, is juxtaposed with other foreign landscapes 
serving as scenery to project diverse realities, de-
viated from the origin where each image segment 
came from.  
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de Cuba, in Havana; and the El Lobi ex-
hibition space, in San Juan, Puerto Rico
In this sense, and without even being 
able to leave the country to carry out 
the curation and realization of each of 
the four exhibitions, both she and I We 
managed to articulate the exhibitions 
from video-calls by WhatsApp (taking 
into account the limitations that exist 
in Cuba for connectivity and the cost of 
these services) and exchanges via email, 
Instagram and WhatsApp with each of 
the gallery owners or directors of the 
spaces where the samples would be pre-
sented, etc ... It was more than a year of 
preparation for each of these exhibitions 
that was a sacrifice and a challenge for 
both, but the perseverance and the will 
to reach that we had with this project 
were reasons that encouraged and al-
lowed us to continue despite all the ob-
stacles, obstacles and bitter drinks that 
are always experienced in projects of 
this nature.  
Yenny has become the critic who has 
written the most about my career, she 
has seen me come up with various ideas, 
put some into practice and others on hi-
atus, and we have been working together 
steadily for a long time.  We have both 
joked at times about bearing the same 
last name as one of those cool things in 
life and I think that has brought us to-
gether professionally as well. Thinking 
about it, this could well be another chal-
lenge for artists: to be able to understand 
or understand critics, scholars, curators, 
and always find the receptivity of what 
they gain from the artist’s work.

What do you like dislike?  

I like to be with the family.  I am a fam-
ily man.  I really enjoy doing my work 
and that my family is the first viewers 
of my work.  I also really enjoy reading 
and learning more about how the world 
works.  I love when I walk looking for 
things without knowing what I am go-
ing to find, it does not matter if what  
I find is broken or old, for me each object 
that I find on the way is a small treasure 
with a story to discover or add. And last 
and foremost, what really moves me is 
being in connection with God trying to 
do good.  Every time you help someone 
and try to have love in your heart, you 
are closer to Him every day.  
On the other hand, I don’t like injustice 
and indifference. I don’t believe in peo-
ple who don’t care about others. 

What is the most challenging part of being an artist?

In my opinion, the most challenging thing about being an artist is being in 
constant search for renewal and not getting stuck in a visual and concep-
tual discourse.  Achieve the perfect connection between work and viewer.   
I firmly believe that the true work of art is not the object itself, but the mag-
ical connection only for an instant that is created between the work and the 
individual.
That unique moment where we see something that affects us emotionally 
for better or for worse.  On the other hand, also in Cuba, a product of the 
economic, political and social crisis, it could be said that it is a challenge to 
find updated information that helps you better understand what you are 
working on or what you plan to work on, maintain a constant discipline 
and not to be overcome by obstacles that come along the way.
And at this point I would like to point out an experience that for me has 
been challenging from the beginning, not only because of the mere realiza-
tion of an artistic project but also because of the desire to grow and over-
come obstacles that life imposes on you on certain occasions.  I am referring 
to the realization of a project entitled Under the effects of power, conceived 
by the Cuban curator and critic Yenny Hernández Valdés, who won a cu-
ratorial award with this project in the 2020 call launched by Terremoto La 
Postal, a transdisciplinary project hold in Mexico. The curator chose four 
of my works to articulate her project: When memory turns to dust, Living 
with the enemy, Nothing new under the sun -there are three video art- and 
This is not a love story - composed of nine lobbycards-Yenny Hernández 
conceived a macro exhibition project that, in addition to the four pieces 
being conceived and assembled harmoniously under the same curatorial 
criteria, each work would also function independently as an individual ex-
hibition proposed to be held in different parts of Latin America, respond-
ing to the bases of the earthquake call.  The chosen exhibition spaces that 
took on the project were Terremoto’s own headquarters, in Mexico City: the 
physical and virtual space of Without Tape Previa, in Chicago; the Fototeca 
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Gjert Rognli
Oslo, Norway

The force of nature are at the heart of Gjert Rognli`s award- winning practice, where references  
to everyday life, mythology and the surreal meet. He works as a multimedia artist, where he uses  
a wide range of media, including film, sound, sculpture, photography and performance. Rognli has 
received numerous international awards for his work with photography and film, and had many  
exhibitions at home and abroad, among others Louvre museum in Paris. With the photography 
project “What nature knows”, Rognli draws in references from his affiliation with Arctic Northern 
Norway, to light, darkness and the seasons. He transforms ordinary landscapes into an enigmatic 
place to be and takes us on a visual experience in the evening and the atmosphere of the night. In the 
project he immerses light installations in water, and creates harmony where there is conflict between 
the elements. He illuminates nature with LED-light and luminescent material.
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an artist can express yourself through is incredibly enriching. I see contemporary art today as something extraordinary 
in art history, it is a sea of materials, directions and media you can take to promote your message.

Do you think of yourself as a conceptual artist?

I always start a project with a desire that the works should have a greater significance than just the materials and media 
I use. In the project “What nature knows” I use the intangible cultural heritage from the Sami culture, with a desire that 
the viewer will ask questions about their surroundings and perhaps find inspiration from a culture that started several 
hundred years ago. So with this summary, I’m probably aiming to be a conceptual artist.

How would you describe the art scene in your area?

I live and work in Oslo-Norway, just these days the new Munch Museum has opened in Oslo, and next year the new 
National Museum will open, large resources have been invested in cultural heritage and cultural life in recent years. 
Oslo is not the navel of art in the world but it is an active and vital art scene.

What are you working on right now?

I work on many different projects, now I am focusing on an exhibition in Rome, New York and one in Iceland in 2022.

What are your future plans?

I am always looking for new ways of working, new materials and stories that can be told. Everything is changing all the 
time, a path you thought was the right one turned out to lead you to something completely different that might be even 
better. So my plan is to be curious about myself and everything around me, as well as work steadily to create new works 
where I can become even better at mixing the media together into a unified experience.

Who or what has a lasting influence on your art practice?

I must say that my affiliation with the Arctic northern Norway and my upbringing in a Sami culture has greatly  
influenced the way I see and interpret reality. I grew up in a sea Sami village and got to experience the old Sami nature 
religion early on. I was so lucky to experience shamans and how they used nature to heal people, and how they interpret 
the environment they lived in. So nature is an important backdrop for my projects, where I often include references  
to the mythology and the driving force of nature has on us humans.

Tell us more about your photography.

With the latest photo projects “What nature knows”,  I draw in references from my affiliation with artistic Northern 
Norway, to light, darkness and the seasons. And I’m trying to transform an ordinary landscape into  an enigmatic place 
to be, and provide a visual experience of the evening and night atmosphere. In the project I immerses light installations 
in water, and creates harmony where there is conflict between the elements. I illuminate nature with LED lights and 
luminescent colors.

What is the most challenging part of working interdisciplinary?

Working interdisciplinary is enriching and exciting, the challenge with the latest project “What nature knows” was to 
transport many kilos of senography elements and photo equipment in and out of nature, and many of the locations were 
several hours of hiking in nature. It is both enriching and challenging to work in the various media, such as photography, 
film, sculpture and performance. My last project had many factors that could go wrong, and a lot went wrong. But all 
the mistakes are an enrichment that I take with me to other projects.

In your opinion what does art mean in contemporary culture?

Contemporaneity is reflected in art as it has done in unusual times, the diversity that has come with all the media you as 
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Sydney 
Roberts

Golden, CO, USA
Sacred Savage Art was started by Sydney Roberts in late 2019 with the 
intention to bring emotion and color to the human experience. Being 
self-taught, Sydney is constantly perfecting her craft  by stepping outside 
her comfort zones and taking on new mediums and styles. 

“Every piece of art I create is an eff ort to unearth the parts of myself that 
I may otherwise keep hidden from the world. Playing with contrasting 
colors, textures and imagery, my work explores the teetering balance 
of life and death, light and dark, masculine and feminine. My art has 
become the vessel in which I explore diff erent cultural, metaphysical, and 
spiritual infl uences, intertwining my deepest senses of curiosity with my 
constant pursuit of personal growth and exploration.”
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Who or what has a lasting influence on your art practice?

As a little girl, I grew up watching my mother paint. She was 
enchanting and passionate. Raw and fierce. Vulnerable and 
proud. Creating little rips in time and space with her pen or 
paintbrush. This is where my love for art began. I’ve always 
looked up to her ability to elegantly encompass her perspective 
on her trials and tribulations through the human experience, 
in color and shape.

I also grew up being bewildered by the many fabulous 
works of Salvador Dali. He was a quirky and unique 
man with capabilities for creating surreal dreamscapes 
that allowed my imagination to wander freely. His abil-

ity to push the boundaries of the imagination helps me 
to step outside of the norm and explore the deepest parts  
of expression.

Tell us more about your artwork.

I am a self-taught painter with no formal schooling. About  
7 years ago is when I picked up my first paint brush. Don’t get me 
wrong, I have always been an artist, but before a few years ago, 
I only ever sketched with charcoal or pastels. I was never much 
of a painter, in fact, the whole entire idea of painting intimidated 
me. Starting off, I was terrible. I had no idea what I was doing 
or what direction to even go in, but slowly over time I started  
to get better.
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Over the last two years I have really honed in on my craft. I’ve experimented with 
many mediums, styles, and techniques until I really found myself creatively and had 
a large arsenal of tools and techniques under my belt. And that’s pretty much where 
I am now. Learning and evolving everyday but finally comfortable in my own skin 
as a painter.

Currently I use a few different mediums including old book pages, acrylic paint, wax, 
pastels, and graphite! I find that the many different mediums, when combined just 
right, create an amount of texture and depth that I can’t create from just a single 
medium alone.

In your opinion what does art mean in contemporary culture?

With the evolution of technology, and in turn, social media, I feel that there is an 
overwhelming feeling as an artist now to constantly produce, to be seen, to be “rel-
evant”. The pressure to have daily scheduled content, keep up with current trends, 

and to constantly have new works of art in 
progress or for sale is definitely creating a lot  
of feelings of inadequacy and lack of moti-
vation. Before the digital age, I feel like there 
was a deeper sense of spiritual connection and 
expression through art. A single work may 
have taken an artist years to fully complete, 
and because of that we have such an amazing  
array of iconic pieces throughout history. 

But with current social pressures, it is easy 
to get burnt out and lose the meaning and  
inspiration behind your work. This is why in 
recent times, I have stepped out of this “social  
media rat race” and decided to connect with 
my art again in a way I haven’t in many years.  
Get back to that sense of depth and humility.

How would you describe the art scene in 
your area?

In all honesty, it is very exclusive. Here in Denver, 
it isn’t so much about what you know but more 
about who you know. While there are some very 
amazing galleries and art events that are more 
inclusive and supportive, a vast majority of it 
is cut throat and cliquey. There are too many 
artists and not enough opportunity or support.  
I feel like Denver tends to focus on a chosen few 
and doesn’t provide the means for other talented 
emerging artists to make a name for themselves. 
This is why I have been focusing on making my 
own path creatively and stepping out of partici-
pating in “the scene”. 

What are you working on right now?

Currently I have created a new technique that 
I am experimenting with. I don’t want to give 
away all my secrets, but let’s just say I am  
excited for this new direction. I have created  
a few newer works of art using this method, 
and tend to continue to perfect it while I work 
on larger scale pieces for an upcoming solo  
exhibition taking place in April 2022.

What are your future plans?

My future plans are to eventually get a brick 
and mortar gallery/studio. One that will host 
solo and smaller group exhibitions as well as 
provide weekly and monthly artists groups 
and support. A place where emerging artists 
can come and get the support and resources 
they need as well as be a part of a community 
they feel supported by.
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Christopher 
Whytal
Alexandria, VA, USA

From a young age, I was drawn to art in various forms, and my interest led  
to a Bachelor of Fine Arts degree which I obtained in 1998, with a concentration  
in graphic design and photography. It was at Radford University that I discovered 
my passion for experimental photography using a variety of different formats and 
mediums. I grew particularly fond of monotone medium format photography, 
shooting with a Holga, which I continue to use extensively today. The Hasselblad 
500C is another favorite along with my Rolleiflex. Shooting in film gives me the  
unexpected, and the anticipation as to what might come. Another form of pho-
tography is that of experimental light painting. I find it’s more of an artistic expres-
sion or like painting in the sky. 

Christopher Whytal received a Bachelor of Fine Arts degree in 1998 from Radford 
University, with concentrations in graphic design and photography. It was there 
that he discovered his passion for black and white and experimental photography 
using a variety of different formats and mediums. An avid traveler and a proud 
father of two, he continues to shoot both digitally and on film to this day. 
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In black and white photography, the lack of color allows the 
viewer to focus, not only on the tone and light within the photo-
graph, but also on the subject matter and the beauty it portrays.  
The viewer experiences the scene differently, and the personality 
of the photograph comes to life. Many of my black and white  
photographs were taken with the Holga 120S and Holga 
120GCFN. This afforded the opportunity to experiment with the 
camera’s limited range, lighting, and quirkiness. As it turns out, 
the technical imperfections that occur while using a Holga cast  
a “times gone by” tone, creating a black and white photo with soul. 

Who or what has a lasting influence on your art practice?

James Knipe, my college photography professor from Rad-
ford University, has had a lasting influence on my pho-
tography. The content and style of his instruction captured 
my interest, but what made the greatest impact was the 
freedom he gave me to experiment creatively and develop 
my own unique approach. He was there to guide me, and 
he greatly inspired my progress. In college, I experimented 
with night photography, basic forms of light painting, and 
black and white film photography using a variety of me-
dium format cameras. My camera of choice was a Holga 
120S, which I still shoot with today. His teaching was in-
spiring and sparked within me a passion for photography.

Tell us more about your artworks.

I use a variety of approaches in my photography that have 
led me in different directions. A few are night photogra-
phy, light painting, and black and white. I recently started 
experimenting with a blend of all three. 

Night photography, for me, brings the calm of the night to 
life. Capturing a scene at night portrays a completely differ-
ent perspective than during the day. At night, the ambiance 
and warm glow from the lights reflected off the surrounding 
surfaces reveals the scene in a unique way. The stark contrast 

between light and dark conveys a certain tone, giving me the 
power to control the mood using the light that I project. The 
still of the night also affords a sense of peace from the busi-
ness of the day. I often venture out in the very early morning 
hours, well before sunrise, to capture various locations I find 
through web searches, often using Google Maps.

Light painting photography is a unique way of capturing 
light using flashlights and various tools. By leaving the 
shutter open, you capture only what is illuminated. For 
my light painting photography, I create a variety of lit ab-
stract features; but I also step out and do something that 
is often not done: I bring parts of myself into the photo-
graph. My intent is to show the action behind the cre-
ation of the photograph and the photographer at work, 
along with the finished product. It also completes the scene  
I am trying to create. Most, if not all, of my light painting 
photographs are created on a single photographic frame, 
taking up to several minutes to create, all while leaving the 
shutter open. For me, this style of photography is like paint-
ing in the sky. I started in college experimenting on black 
and white film with basic tools like flashlights, candles, and 
camera flashes. It was a forgotten avenue until just recently 
in the summer of 2021 when I picked it back up again. I was 
taken aback by the advancement in tools and techniques. 
What you can create using light is limited by nothing short 
of your imagination.

I recently started experimenting with a blend of 
the three styles, night photography, light paint-
ing, and black and white, combining them all into 
one image. It’s a new and exciting concept for me. 
For me, the black and white photograph is the 
backbone or the soul of the image, and the light 
painting brings forth its personality. The contrast 
between the two styles is striking, competing yet 
blending as one, all while taken at night with the 
unique mood that it affords.
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instagram.com/christopherwhytal

What is the most challenging of being an artist?

Being satisfied with my skill level as an artist is always chal-
lenging. I continually push myself in my photography and 
other areas of art, and I try not to let perfectionism creep 
in. Ensuring my own self-critique is constructive and not 
overly negative affords a greater level of creativity and mo-
tivation, and allows me to increase my skill level, naturally 
and unforced. 

In your opinion what does photography mean in contempo-
rary culture?

Photography captures a moment in time and tells a story, 
drawing from common themes in today’s society and cul-
ture. It gives the photographer, the storyteller, the power to 
capture the present and define what will one day become 
history. What is photographed is remembered and becomes 
a record of culture for future generations.

How would you describe the art scene in your area?

Diverse. I live just 20 minutes from Washington D.C. where 
diversity thrives. People from all over the world gather and 
the variety of art is vast. The assortment of museums, na-
tional art festivals, sculpture, and exhibits are influences for 
my own work. From 19th century impressionism to street 
art, Washington DC’s art scene is vibrant.

What do you like/dislike about the art world?

I love the creativity and expression that comes from each 
individual artist and how that relates to them personally. 
I find it fascinating to see what other artists come up with, 
what inspires and motivates them, and their artistic pro-
cess. It inspires me to create my own new forms of art, and 
it pushes my creativity in new directions. I also admire the 
comradery that fellow artists display and their desire to 
help one another to push boundaries of expression. 

What are your future plans?

After two photography publications in 365 Art+, an inter-
national arts and business magazine based in Japan, the 
magazine gave me a monthly advice column. This gives me 
the opportunity to showcase my photography, share tips and 
advice with other artists, and tell a personal story. I never 
envisioned myself writing for a magazine, much less writ-
ing in general, and I was surprised to discover a newfound 
love for writing. I hope to continue growing and refining my 
skills as a writer.

In my spare time, I’m learning the world of NFTs and cryp-
tocurrency as an avenue to sell my photography and art.  
It’s a fascinating yet complex space, stretching boundaries 
and defining new forms of art, and I’m intrigued by the  
impact NFTs could have on the art world.

For more than 25 years, I have specialized in graphic design. 
I have generated revenue for startup businesses, design and 
marketing agencies, web firms, and in-house marketing  

departments in various industries. I operate not only in 
the more creative aspect of design, but also in its more 
concrete applications. All in all, I have been involved in 
every phase of the development of projects, from their 
concepts to finished products. Along my professional jour-
ney, companies and clients have recognized me through 
dozens of awards for creativity, messaging, and branding.  
As a career graphic designer and art director, I plan to 
continue to grow and progress in my field, blending my 
passions for photography and design. Video editing and 

filmmaking are interests I will continue to explore and 
weave into my photography and design work.

Anything else you’d like to mention that I didn’t ask? 

I enjoy creating original artwork from driftwood I find 
in natural environments, using a colorful mix of acrylic 
paint and stains. From ocean waves to saltwater fish, each 
concept is based on the shape of the piece I collect and 
what it resembles.



Seongmin Yoo
Davis, CA, USA

My early life as an artist was as full of gifts as it was restrictions. My mother, Boon 
Ok Han, was a great Sijo poet and inspired my creative pursuits. I benefitted from the 
tutelage of masters. I was taught heritage art forms suitable for women, embroidery 
under my mom, brush painting under So Bong who is a master of calligraphy and 
brush painting, and I showed my talent in school for painting and sculpture. However, 
as I grew, I came to understand that because of my gender, my creative impulse was  
constrained to two dimensions and that it was expected to end when I reached  
adulthood. My male teacher told me it was too bad that I was a girl because I had real 
talent and it will go nowhere.

My father, a traditional patriarch, forbade me from studying art in university. Society 
influenced my mother too, and despite her great positive influence on my identity as an 
artist, she pushed me into an arranged marriage with a man just as disparaging of the 
arts as my father. I wished to be a good daughter, so I studied Japanese at university, 
and I married the man my mother chose for me at 23 years old, after meeting him only 
three times. The responsibility of a woman was to have children and take care of them,  
which I have felt with my two boys. As a married woman, I felt my identity fade.  
After I bore a son, people no longer referred to me by name, but as “Jason’s mother”.  
My desire to grow as an artist was not quelled, but I felt trapped by the influence  
of society that seemed to be more powerful than the individual spirits of my family. 
When I tell the stories of the constraints that society placed on me, I am also telling the 
story of my sister, my mother, and countless other Korean women. It was only in private 
moments of creating art that I found an identity of my own.
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The constraints that were set upon my life caused my art 
to become more acute when I became intent on learning 
the heritage art of mother-of-pearl inlay. This art form 
is historically considered a man’s vocation. I had broken 
through that limitation when I found a male teacher who 
I could study under. That male teacher was paid so he had 
no choice but to teach me. He kept pushing me and dis-
couraging me from learning the inlay practice altogeth-
er as that was something that men did, not women. This 
made me want to do this art form more. Despite our nine 
years of marriage and the birth of our son, my husband 
could not overcome the influence of the gendered social 
norms with which we were raised. The only way I could 
study visual art is if my mother accompanied me, though 
I was 32 years old.
 
My husband, like my father, valued the finest artworks 
exhibited in museums, but disproved of me making work 
and called it an artistic mess and felt that I was not talent-
ed. The men in my life believed that art, when it was for-
mally perfect, was acceptable, but pursuing an education 
in the arts was shameful and a sign of mental weakness. 
I remember how I felt when my husband told me that he 
would have refused to marry me if I had studied Art at 
university. Meanwhile, art professionals in Korea told me 
my art was worthless because I didn’t have a degree. This 
contradiction showed that society was intent on destroy-
ing my practice altogether, on convincing me that because 
I was a woman, I was not an artist. I eventually realized 
the only way I would be free to make art was to leave my 
family, my country, and the society that was rejecting me; 
I realized I needed to go to the United States to get the arts 
education that I so passionately desired.
 
Since I have arrived in the United States and begun my 
studies, I have affirmed that my life and my art are insep-
arable. I find myself to be extremely happy and motivated 
and feel very wonderful when I make art. Almost as if I 
can’t live without it. My joy has been seen by other artists 
and they find my love of art making infectious. Howev-
er, I sometimes feel my practice of art is pushing me and 
pulling me, giving me a sense of whiplash like my perfor-
mance “Push Pull” expresses.  I am the antagonist in my 
work. My painting is a direct message to deliver to other 
women and my sculpture is an extension of my identity. 
Through my art and making art in America I have over-
come my struggles of raising my sons as a single mother 
as they are now adults and also going to university. I find 
that as I pursue my arts education toward this profession-

al milestone, I am finally able to shed my old identity and 
take part in the global feminist struggle alongside master-
ful bicultural artists like Wangechi Mutu, Hung Liu, and 
Kimsooja. Through my struggles, I found my opportuni-
ties through making art. I have found I can communicate 
my newfound culture, and my newfound love of life and 
art through the concept of making my installations, and 
I have found that they are actually the thing that people 
mostly respond to as they experience the installation when 
they walk through them and around them. The viewers 
have an opportunity to understand my message.
 
Traditional Korean embroidery and mother of pearl inlay 
are two time-consuming art forms and it can take any-
where from three to six months to complete a piece. These 
processes have been the guiding light that helped me be 
learn to be patient. My dream has been that I would have 
the opportunity to make art for two years and create an 
environment that would be about making art and intel-
lectual pursuits in finding myself through this opportuni-
ty. I feel so grateful to have been given the opportunity to 
pass on my knowledge to young girls when teaching all-ag-
es embroidery and inlay classes. I also have been teaching 
other artists what I have learned about creating installa-
tions through a multicultural lens since the vast majority 
of my teachers at California State University, Sacramento 
are white Americans. They have expressed that they have 
never encountered someone like me with my background 
in Korea. It has been an honor and a great responsibili-
ty to express my story and teach my fellow artists about 
women in my position. 

I have greatly enjoyed collaborating with other artists such 
as Robert Haemmerling, a bay area artist who I worked 
with to install my textiles in his exhibition. I have prac-
ticed being a collaborator and leader with many people 
when creating large installations, projects and perfor-
mances. It is empowering and liberating to realize I have 
the ability to bring people together and communicate my 
ideas. I have grown to cherish my maternal ability to be 
patient and generous, especially in the context of creating 
art with my peers.

I would be so honored and overjoyed to be a part of some-
thing bigger than myself and to be part of the Universi-
ty of California, Berkeley community. I look forward  
to working with teachers, professors, and students to  
create work that is informative, transformative, and truly 
one-of-a-kind.  
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